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° BOOK 1

The Parts of Your Guitar

The Acoustic Guitar

Headstock

Tuning pegs

Strings

Neck, Fretboard,
Fingerboard —

(includes all frets) Fret wire

Position marker

Soundhole | ¢ Waist

Bridge

Steel Strings and Nylon Strings

The Electric Guitar

|

Y

““—‘

WO ey Gy pesey ey ey ey ey Y Y B

and
tone
controls

Pickup selector
switch

=z

Steel strings are found on both acoustic anfj electric guitars. They have a bright and brassy sound. Nylon strings are
usually found on classical and flamenco guitars. They have a mellow, delicate sound. Nylon strings are often easier for [
beginners to play because they are easier on the fingers than steel strings.

I
.



How to Hold Your Guitar

Hold your guitar in a position that is most comfortable for you.
Some positions are shown below..

When playing, keep your left wrist away from the fingerboard.
This will allow your fingers to be in a better position to finger the
- chords. Press your fingers firmly, but make certain they do not
touch the neighboring strings.

Tilt the neck slightly up. Don’t twist the body of the guitar to see
the strings better.

R T

j

4

Sg w legs s. - g

3

The guitar is strummed with the right hand. You may use a H
guitar pick or your thumb. Strum all chords in a downward §
motion unless otherwise indicated. 4

| !
| {t

[ TR

Shhdl;lgs ap.
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The Right Hand

To strum means to play the strings with your right hand by brushing quickly across them.

‘_rhere are two common ways of strumming the strings. One is with a pick, and the other
is with your fingers.

Strumming with a Pick

Hold the pick between your thumb and index finger. Hold it firmly,
but don't squeeze it too hard.

Strum from the 6th string (the thickest, lowest-sounding string)
to the 1st string (the thinnest, highest-sounding string).

Important: Strum by mostly moving your wrist, not just your arm.
Use as little motion as possible. Start as close to the top string as you can,
and never let your hand move past the edge of the guitar.

Start near the top string. Move mostly your wrist, not just your

arm. Finish near the bottom string.

Strumming with Your Fingers

Decide if you feel more comfortable strumming with the side of your
thumb or the nail of your index finger. The strumming motion is the same
with the thumb or finger as it is when using the pick.

Strum from the 6th string (the thickest, lowest-sounding string) to the
Ist string (the thinnest, highest-sounding string).

Strumming with the thumb.




The Left Hand

Proper Left Hand Position

Learning to use your left hand fingers starts with a good hand position. Place your hand
so your thumb rests comfortably in the middle of the back of the neck. Position your
fingers on the front of the neck as if you are gently squeezing a ball between them and
your thumb. Keep your elbow in and your fingers curved.

Keep elbow in and fingers curved. Arch your

wrist slightly so your fingertips can more a ball between your fingertips and thumb. Place
easily come down on top of the strings the thumb under the fingerboard opposite the
2nd finger.

!Placing a Finger on a String

When you press a string with a left hand finger, make sure you press firmly with the tip
I of your finger and as close to the fret wire as you can without actually being right on it.
Short fingernails are important! This will create a clean, bright tone.

- ERECITEAD

Right! ' Wrong! Wrong!
H::er presses the string Finger is too far from fret wire; Finger is on top of fret wire;
down near the fret without tone is “buzzy” and indefinite. tone is muffled and unclear.

actually being on it




T eSSl s

10

How to Tune Your Guitar to a Keyboard

The six strings of the guitar are the
same pitches as the six notes shown
on the keyboard in the following

illustration:

FRET 1
FRET 2

FRET 3
STRING: 6 5 43 2 1

Tuning the Guitar to Itself

Tune the 6th string to E on the keyboard. If no keyboard is
available, approximate E as best you can and proceed as follows:

Press 5th fret of 6th string to get pitch of 5th string (A).

Press 5th fret of 5th string to get pitch of 4th string (D).
Press 5th fret of 4th string to get pitch of 3rd string (G).
Press 4th fret of 3rd string to get pitch of 2nd string (B).
Press 5th fret of 2nd string to get pitch of 1st string (E).

Tuning with the Audio Tracks or DVD

To tune while listening to the audio tracks or watching @Tm“
the DVD, listen to the directions and match each of your

strings to the corresponding pitches.

How to Read Chord Diagrams

Fingering diagrams show where to place the fingers of your
left hand. Strings not played are shown with dashed lines.
The number within the circle indicates the finger that is

pressed down.

How to Use an Electronic Tuner

An electronic tuner is a handy device that can help keep your guitar in tune.
You pick each string one at a time, and the tuner guides you to the exact pitch
each string should be tuned to. Until your ear becomes more experienced,

an electronic tuner can be extremely useful.

NUT

n "
4 4 4
Fret 1 b g g
] (] ] I
Fret 2 r' : 'r "
' I i '
' ] ) L}
1 L] L L
Fret 3 A : — -
I I ] ]
] ] ] . ]
Freta —F—+ '.'
K »
Fret 5

String:6 5 4 3 2

Open
Don‘t play. strings.
gL
XXXOO
I (|
] I I
oo
1 I 1
I I L]
] ] I
1 I e |
I I 1
I 1 1
st finger
st string
st fret.




Getting Acquainted with Music

Musica_l sounds are indicated by symbols called notes. Their time value is determined
by their color (white or black) and by stems or flags attached to the note head.

The Staff

The notes are narnc_ed after the first seven letters of the alphabet (A-G), endlessly repeated
to emb!'ace the entire range of musical sound. The name and pitch of the note is
determined by its position on five horizontal lines and the spaces between, called the staff.

D NE ath SPACE

ath LINE 3rd SPACE

S L 2nd SPACE

2nd LINE TSt SPACE

—— Ist LINE

e Notes on the lines =y " Notes in the spaces ]

11

! .-
l'il'le i

| Measures v
o equal parts called measures, or bars.

' Music is divided int e ko v @ e fine
. R .. m ano er a ba =
One measure is divided from a Y | Measure ——J—— Measure ——

e

3 Clefs

During the evolution of musical notation, the staff had from 2 to 20 lines,
_and symbols were invented to locate certain lines and the pitch of the note

! on that line. These symbols are called clefs.
y

Music for guitar is written in the G clef, or treble clef. . _
Originally, the Gothic letter G was used on a four-line staff to establish the pitch of G.

G
’ This grew into the modern notation ﬁ_‘
i on a five-line staff: >
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_ ™
The First String E
OPENﬁSTRING‘
not fingered
Tt S st FRET 3rd FRET
o Q e s e s
SRERN 51064 e
LI REEE ..
—— —_ ! I 1 ] 1
- R ARAES
P F b 4 kb B ' e
E F G
. Dashed line means string is not to be played. 4
Use only down-strokes indicated by m .
The symbol o over a note means open string. Do not finger.
E @Tﬂckz
1 GO TO NEXT LINE
FRETY o B o Y o N o RS i WITHOUT STOPPING.
FRET 2 - P PP 0 0 0 O
& & & &
FRET 3 2
YV
o) Play slowly and evenly.
l 3 (HOLD)
3 o ] o
©c_o o o o o

NV

5 (Measure number)

Praving witH E, F, G Q™

g S = T etc.

= » e

r

DOUBLE BAR LINE

e.. — o —89 B —— — —

) USED TO SHOW THE
5 END OF THE PIECE

*Though no photo is shown for the open string, the fingers of the LH should remain slightly above the string
to be ready to play the correct fret when needed. The thumb should also remain in its proper position.
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' MORE @ Track 4

~ Left hand fingers: When playing from the 1st to the 3rd fret, keep the 1st finger down.
Only the G will sound, but when you go back to F, your playing will sound smoother.

. !
| A o 1 %* T l
== = —
SV
[ e KEEP 1st FINGER DOWN FINGER FINGER
Play slowly and evenly. UP  DOWN

.
v

DOWN up

STILL MORE Q) s

Left hand fingers: Place as close to the fret wires as possible without actually touching them.

e o - ® o —i o -

KEEP 1st FINGER DOWN

D>
—_
9«
—_—
—
R—

R

N
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NO MORg Q)

teg Eand fingers: Use only the tips—keep them curved.
et hand thumb: Place on the back of the neck opposite the 1st and 2nd fingers.

= | |
— - 4 [
\:)U
i ; l
S s c— -l -
\243}
#—T .ﬁ_—.___-—._L-__l_ =
\é}U
o) l T
% P > ‘j {e =
.
it ‘
— —— —P—
|
® — .

AV
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) Sound-0ff: How to Count Time

I Four Kinds of Notes

I o O
l QUARTER NOTE HALF NOTE DOTTED HALF NOTE WHOLE NOTE
ONE COUNT TWO COUNTS THREE COUNTS FOUR COUNTS
J A—r === #—o
\.é)U" I I s UF l’\g} ANV
iCOUNT: 1 2 3 4 COUNT: 1 2 3 4 COUNT: 1 2 3 COUNT: 1 2 3 4

l Time Signatures

Each piece of music has numbers at the beginning called a time signature. These numbers
tell us how to count time.

The TOP NUMBER tells us how many counts are in each measure.
The BOTTOM NUMBER tells us what kind of note gets one count.

FOUR COUNTS TO A MEASURE
4 4 :

|

|
)
4 Y
A QUARTER NOTE GETS ONE COUNT

W W NN -

THREE COUNTS TO A MEASURE

A\

3'__1

A\

A 7

Important: Go back and fill in the missing time signatures of the songs you have already learned.

g A QUARTER NOTE GETS ONE COUNT
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The Second String B NOTES YOU'VE LEARNED SO FAR
1st String
1 3

OPEN STRING

1st FRET

B
N
H
FRET 1 o : 3 "
FRET 2 | & & & & |
' —— 00— —0—
FRET 3
o)
™ ™
o 1 3 1 o 1 3 1 3 o] o
rC I— o I S—~—  J—a— |
ANV !
[Y)
5 ; (HOLD 1 DOWN)

Two-STRING ROCK Q) res

H
ﬁ" .J'Iﬂl*—_,
Y,

®
RS

|
L
[
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e — g = o
o 4 .
[
o [
bR P
)
9
BeautiFuL BROWN Eyes Q@
Beau - ti - ful, beau ti - ful brown eyes,
._ ‘ ’. = .
smil ing right in to my heart. But now
?ﬁ ) - _— Py 0 .
ANV
e
5
where are those beau - ti ful brown eyes? Why
e -
RNV
D)
9
must  we be $0 far a part?
!%_Q
. _. FJje -
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GUITAR ROCK @Tral:kll

If you have a teacher or a guitar playing friend, the chord symbols above each staff may be used
to play a duet (two players). These chords are not to be played by the student.

[ i 1

'y Y

T Y ™ ™™ Pk Y ™

™ ™ ™

TEACHER: G # / 7 Sl G7
'__E o
—o—— @ ] -
s " 4 ——
Y|
C
2 — e — 4 5 O
N3V
e
5
n D7 7 G
|
AN, —0—9 — i
)
9
JINGLE BELLS Qs
TEACHER: C
Jin - gle bells! Jin - gle bells! Jin - gle all the way!
&
O
Y,
F . C D7 G7
Oh, what fun it is to ride a one horse o - pen sleigh!
g R, A — 4 ® — -
<Y =
Y)
5
C
A Jin - gle bells! Jin - gle bells! Jin - gle all the way!
o
#l__l — . E— ——— O
AN
[Y)
9 .
F C G7 (3
Oh what fun it is to ride a one horse o - pen sleigh!
e e S M ——
ANV

—
w

rl

po—
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Traditional French-Canadian

TEACHER: C G
0 ® o ©
e
A - lou - et - te, gen - tille A - lou -
c G
o)
# 77 5 e —— »
ANIY
)
4 et - te. A - lou - et - te, je - te plu - me -
n - [ 5
\ 4 >
# [8) T o & o
XU
)
8 rai ' Je - te plu - me - rai la téte, je - t¢ plu - me -
c G
o)
__& Z) @ —
eV
2 rai la téte. Et la téte, et la téte,
o b
—'___. - -
ANV
15 A - lou - ett’, A - lou - ett’, oh, oh!
C G C
2
i — =i
v -
D)
L - lou - e - te gen - tille A -lou - e - fte
. G C
) = -
# * - § A — (o) |
ANV
2 A - lou - et - te, je - te plu - me - rai
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The Third String G NOTES YOU'VE LEARNED SO rmt

2nd String  1st String

OPEN STRING

G
N
W o @Tracku
FREr'l |—0—-¢— - 2 5

o 5 %

FREI' 3 I—I—I-— .._:_:I 2 A g 5 =

o

TEACHER: G D7 G D7 G 57

DT G D?

D7 G

C

[

[

[

f

C

i

| C
AU CLAIR DE LA LUNE Q) [
[

[

[

[

[

E

E



.THREE-STRING RoOCK Q) e

TEACHER: G

G7

21

J "
» P =

.e)
-

ANV

)

7

D
)
e
9

-
;
==
'LARGO Q) e

__(from The New World Symphony)

TEACHER: C G7

0

Antonin Dvorak

E7

Am

¢

Em

Em

(8]

[ )

G’ C

ET

Am

Dm

GT

o
\

e
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BAack TO THE ’5(s @Tmm

TEACHER: G

_.__H

!
Q
9
]
TV Y DY Oy Y

)
c G
A
) > 4 —
.

Wl B

:
A D c? G
P '
N3V, , ! o—Pr i
e) | |
9

Repeat Signs
The double dots inside the double bars indicate that everything between the double bars must be repeated.

i

v
0 O .

|
1

AURA LEE Q)

Elvis Presley recorded this folk song in a modern version called “Love Me Tender”
TEACHER: C D? G7 C

| 1 - = L'_. (8 ) s

e e T e T T e B e e e e R PR

w @[

mtg%:’

I

°

\

M

3

?

— 7
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— :
1| Introducing Chords
! A chord is a combination of harmonious notes.
- All notes except the whole note have a stem going up or down.
When notes are struck together as a chord, they are connected by the same stem. &

n (Not to be played.) (
) 7 &

e—5 &+

' 0 | |
3 i)

An x above a string also means
Chord StUdy No. 1 @mcuzu that string is not to be played.

This exercise uses two-note chords on the open B and E strings.
Play both strings together with one down-stroke.

) e : .
i
)or—r -

ANV
)
5

XXX GBE

Chord Study No. 2 Q)m

This exercise uses three-note chords on the open G, B, and E strings.
i Learn the order of the strings thoroughly. Play with the wrist free

and relaxed. Keep your eyes on the notes and not on the fingerboard.

Fri=====t= SSi=

io_)

i
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Three-String
C Chord

o 1 °
%z—% ! —&-

(HOLD C DOWN TO THE END OF THE EXERCISE)

A &

&2 ===t
5 1 T
ODE 10 JOoY Q) mu=

(Theme from Beethoven’s 9th Symphony)

TEACHER: C
] _'

.you may stop the sound ofthe stnngs bytouchmgﬂ;e g(nngs
=:|lshﬂ7mﬂ1the_‘__;_lofﬂ1eﬂnghthand_ meciea

S f,,"-h'r.-\ t...l»‘_..msﬂ- i

7 F7




‘G’ Chord

rThree-String 7

Track 25

G7 G‘..'
o} o}
— ' 4 G 5=
. |
. . E. ;c
QJ (HOLD F DOWN TO THE END) | |
G’ C C
Ir: o e —®

2

3

t =

. |

| |

Two-CHORD Rock Qe

E ®

'EE

TEACHER: C C c
g SSS=
= —— E F! SE===
! ) ] | (REST) | | (REST)
F [ 5 G’ G
o
===t SEESSSS=SS=
o—<—3
) o |
! G7 C &
” @
. A\
| SI==SSiSSSS==
) | |
9
J1ove SomEBODY Qwen
Here is a song for you to sing while you play the accompaniment. The slanting line below
or following a chord symbol (C/// G7 / / /) means to play the same chord for each line.
Repeat the chord until a new chord symbol appears.
I pray: C / 7 § / G7 7 £ I C 7 / / G7 V4 / /
siNG: Love some - bod - vy, ‘deed 1 do. Love some - bod - vy, now guess who?
l - ) P —— E ® pw—
] ' ;
’ / / g’ [/ " A C / g [/ c / r 7
Love some - bod - y have you guessed? You're the one that love Dbest.
’ o @

LR
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r Three-String
G Chord

IO 2
Y

ROCKIN’ witH G & C Qs

TEACHER: G

)
| 1
Y,
&
2 — [
o r 2 o, 5 -
ANIVJ e =
e
5 1 & G
n O
—op e | — — .
ANAVJ = 5
)
=]

DOWN IN THE VALLEY Q)

Play this song as a guitar solo by playing the music, then sing the melody
and accompany yourself by playing the chord line.

pa7v: ¢ [ f 1/ 1 f 7 f [/ /1 f G [ [/ /S [ [/

SING: Down in the val - ley, val - ley so low, [
;ﬁ__‘_t' Z: : o , E
e |
VAN A A A A N A A A A
hang your head o : ver, hear the wind blow.
%—- == = : : EE
ad | |
3
|

7




OH, SUSANNA Qs

27

Stephen Foster

TEACHER: G D7 G
[ ]
I ﬁ & = = = & E o -
e
' Oh, I came  from A - la - ba - ma with a
E " G B
fl .
@ et & 7 »
N3V o
e ' .
- gui - tar on my knee; I'm goin’ to Lou - si -
' D7 G
f)
' # - 2 . :
AN3V
e
l : a - na, my true love for to see. It
D7
9 —
i . ———— —— o o »
N3V -
" 10 rgined all night the day 1 left, the weath -er it was dry; the
’ G D7 G G7
w E
# " A E—— - ——— = 2
- <)
o , |
4 sun so hot I froze to death, Su - san - na don’t you cry.
' C G D7
3 F 5 >
0 ® 0
' 18 Oh, Su - san - na, oh, don’t you cry for me, I've
G D7 G
' ) -H
e e —® — :
19 e 1
| "o , |
2 come from A - la - ba-ma with a gul - tar on my knee.
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The Fourth String D

NOTES YOU'VE LEARNED SO FAR
3rd String 2nd String
]

1
° 2| o 3
f 1
I
]
0y
G A B D

OPEN STRING L\ ) —— 2nd FRET

: ; ' ] i '
.,_: ] H ' [ '
; H ' ' i '
——— C ! ' '
H ——
] ' H :
| ' H L -
—

FRET1 —r—} 1+ .

s | it | 3 o 2 3 -
T S S s ,=
OLp MacDoNALD HAD A FARM Q) ress
TEACHER: G ¢ G D7 %
T _—— — o
D) - @
A G C G D7 G
| |
) — g 2 |

¥ |

I

¥ !




|| Hold Sign (Fermata) /2

This sign indicates that the time value of the note is lengthened to
l approximately twice its usual value.

| REUBEN, REUBEN Q) e

l TEACHER: F c7 Dm Am
19—
l & & & & & &
l F Bb et P
A Q)
l AN3V & & & & & & & & ¥ ]
'GJ (HOLD)
l g Dm Am Bb F B> ¢7 F
k : |
. [ ) — '
Common Time
l c means common time, which is the same as } time.
l G WHiz @Trackas
l TEACHER: G J j J ) j
' ’ P [ 1 e [ ]
»
M‘__‘ & —@ P —@
[ [Y)
c G
o)
l ——» o P . o
~ e i—
l )
5
D7 G
it al & & —H
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BoHEMIAN Fork SONG Q) s

TEACHER: C G

C G F G’ C
g%i [ — —
— &
e
G # G F G? C
[0
A3V = —@ & N A
e
5
G7 C G7
ﬁn‘:f
~ o SR >
*!j;‘*ha— O —— = P —
9
C G C G F G7 C
0
AN3V — & »
13

Not all guitar solos are played using one form of the three-note chords already learned.
The next two songs use various combinations of two- and three-note chords.

GooD NIGHT, LADIES s

TEACHER: G

D7

f)
T2 3

G & G D7 G
0
<D vri t& ~
e |

D7 G

D7 G

2 T m.?b
T
1&7




'DAISY BeLL Qo

(A Bicycle Built for Two)

TEACHER: C

31

Harry Dacre

I#A

i;

J

' HOLD FINGERS DOWN
G

Am

\;)U’
] ' .
@ Z
Fes
] .
'
= ——
ia
) : ;
1% , ———
e
’2
G7 G7
Fi — —
& —< e
'd | |
25
'i =
®
) = ¥ 1
NIV r 5 e
Jo |
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r N
Four-String G & G7 Chords
The three-note chords you have leamed s |
: o far can be expanded to four-note chords “
that sound fuller and richer. For the G and G7 chords, simF;JIy add the open 4th string. ‘f

efe o]l

HE G
LR Ve Y

Lo é‘ 4,

Here is an exercise using expanded four-string versions of the G and G7 chords.

@ Track 39

G G’ C

G
A : i
ﬂ ioi ; : C :
5 lg 2k 2 e j
C G7 &
H . : .
\ : o : :
J E2 .




LAUGHING POLKA Qs

55

TEACHER: C G7 c
=7
] s o
o o
G G C .
[
SE=EE B =
T T T
: :
G G7 J—‘
f) :
= —Oﬁ
9
G
——— g
—— %B:;-——-r
) LA
13
G’ l
" —n !
—0—
) ]
Dm C G7 [ &
e =5
AU

21

*Two thin lines mean the end of a section.
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The Fifth String A

NOTES YOU'VE LEARNED SO FAR

th String 3rd String 2nd String  1st String
[4 o 81 3\' ? \ 1 T L

p
OPEN STRING 2nd FRET
o
SREE
T :
© < LEDGER LINES L]
A short line that extends the staff B
A upwards or downwards is called a i
ledger line. : j
" e
A . @Tracluﬂ
SSati s S sl
FRET1 & & i o 2 3 2 o
FRET2 P8
i a R 1
—~ | 4 I ® @ -1 —
FRET3 ——r——— ) dedee T S 9 GJeedd
VoLGA BOATMEN Q)
TEACHER: Am Dm Am Dm Am
&4 — =
| > =1 =
!) & 5'- > @ ©
F C G ' Am Dm Am
?nﬁ
ANI V4 & —J & [ —
e & s 4 ©
5
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'PETER GRAY Q)

' TEACHER: Am C

&
e
ﬂ
0
.
]

le) s ¢ ® 9 4
A

Am E7 Am

WQ_T)
a

.

1

.

a

o

q

Low-DowN Rock ) m«

;TEACHER: G o o s ' y
e i
I

c’ G !




Franz Liszt

D7

E7

G?

[

Am
Am
Am

A‘?

Fm
Am

Dm
Dm

2.

E7

D'F

Am

TEACHER:
A Dm

A Fm

BOOGIE STYLE Q)mus

36

L[EBESTRAUM @Trackds
ANIV

TEACHER:
17
A Am

L

o~




a7

- .\
Introducing High A

5th FRET

EEEEN R

B

P A

oo g,
- J

5 5 1 353 o1

ROCKIN’ IN DORIAN MODE Q)

Dm
TEACHER: Dm ) j J J etc. C

ﬁ'__—'—
e
C Dm
o o pa— S

AT Dm D)"‘)

w
=

o

a a@i?%
I
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THE RID])LE SONG @mmg

3

\

Play “The Riddle Song” in two ways: as a musically complete guitar solo, then as accompaniment while you sing.
Strum chords once each beat. This song may also be played as a duet with your teacher or guitar-playing friend.
PLAY: & / 7/ etc.
SING:  Gave my a cher ry that has no
e =
)
G7 (B,
stone, 1 gave my love a chick - en that
f -
6= £ § =
:} v
; | |
G G’
has . no bone, I gave my love a
_0 o
O = - e
AN3V
e
7
C G
ring that has no end, I
= —
| 2 2 .
10 |
6 G’
gave my love a ba - by that’s
f)
#\ @ - e g
ANV - =
13 ‘
¢ G’ c
not cry - in’.
) o
2 i
& - == s Z =.
J |

774 '4d'4d 4411211y

_,
i

e




Incomplete Measures

Not every plece of rnu5|c beglns on beat 1. Musm sometlmes beglns Wlth an mcomplete measure called an upbeat
“or pickup. If the pleUp has just one beat, the last measure will have only three beats in ﬁ or two beatsin}.

- an 4n A nnf
pprrrerrrrre b6

UPBEAT WHOLE MEASURE WHOI.E MEASURE WHOLE MEASURE LAST MEASURE

- 1"&‘5 - y

- 4 i It Vo2 o3
A-TISKET A-'[ASKET @mckﬁﬂ
TEACHER: C F C F C
- - o
Q)(:OUNT: B | | |

G7

Y -

ERES Mﬁflﬁ

\
L

1 2 3
TrHE YELLOW ROSE OF TExas @ s
TEACHER: G7 G G C | G &
= =
= o » o
dCOUNTt 3 4 |
G % G?
£

E
i

]

w @]

>
B
=]
]

i

‘ G
@ ﬁ |; ’JE @

G| C G7 &

o@®]

Q
.

L LI

aele
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‘The Sixth String E

OOPEN STRING

(1N
@
o
Q]
Il
O O O P T O O

1st FRET 3rd FRET

] [ 1 : :
" ' t

lllll
|||||

|||||
|||||

|||||
|||||
lllll
lllll

DownN Low Q) wus

—

= v

Y

Y
o0
ol

L1

1N
o
ol
o
'
oL

oL

Bortom 10 Top Q) reaes:

e

i
J T o @ 4 3 =
v @ ¥ &4 Z
REVIEW
BASS STRINGS —————— ¢ SOLO STRINGS —
6th String 5th String 4th String 3rd String 2nd String 1st String .
FRETS: o0 1 3 o 2 3 o 2 3 o 2 o 1 3 © 1 3 5
o) r._._" 3
5 =SS e A
=1 = ;Z = u
’ : ® A ¢ PEF G A BCD EFGA K

i




P Tompo Signs

' The three principal tempo s.'gns are

Andante (slow); Moderato (moderately), 'Anegm (fast)

' THREE-TEMPO ROCK Q) roeess

Play three times: 1st time Andante, 2nd time Moderato, 3rd time Allegro.

——)

41

A?
: = -
' EE R T 3 =k ahd o i
L4 4 [ 4 [
nr ’ o :
7 -
'TEU =
Y T = s ed o = S °
' ’ r 4 @ ’J‘ r 4
'THE BLUE DANUBE WALtz Q)™ Johanr; Strauss
i Allegro a & G
TEACHER: bl
Z
' - . i * ¢ @
: -
'T:)U 7 @ e
F 9
gl F Dm
i% =
N LY
& — T < & ® —1 —T G
i 17 ;t v - [ J
G ¢ F G’
' ° iy X x |
' ]
=i=iS . %

' L
25
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Bass-Chord Accompaniment

Ist beat, then play the rest of the chord on the 2nd, 3rd, and 4th beats.

bass note on the third beat: bass-chord-bass-chord.
c

A popular style of playing chord accompaniments in § time breaks up the chord into a
single note and a smaller chord. Play only the lowest note (called the bass note) on the

The complete pattern is bass-chord-chord-chord. A variation of this repeats the

G (variation)
bass-chord-chord-chord G’ bass-chord-bass-chord C (Variation)
———— =T E I
T T ] JI‘ g lB ” | e
L HOLD EDOWN_ _ _ _ _ i AR e o wans -

CAN' C AN (DUET) @ Track 57

This song is a duet. The 1st and 2nd parts are to be played by the student.
The teacher may accompany the student by playing the 2nd part and vice versa.
Follow this procedure on subsequent duets unless otherwise indicated.
Note: The 2nd part is written in bass-chord-chord-chord style
but can also be played in bass-chord-bass-chord style.
Allegro

Loy [j ﬁ T‘ g

Jacques Offenbach _

i
!

D R R R R T 1T *1 11 *711
6
f) (4 z
= F ]
1fm = E‘L
(& |

T T
Bl

R arayal Ay EVEy B sy ay




(Dynamics

Signs showing how soft or loud to play are called dynamics.
The principal dynamics are shown here:

-p (piano) m (mezzo-forte) ’ (forte) (fortissimo)
soft moderately loud loud very loud
L

EcHO WALTZ Qs

TEACHER: - G."’ J L C G’ al él;:' .
ﬁf =y %

= t >
e
&
AN &
Qe
N |
L )L )
—fy
Qe
TR
PN

asele ©
\\

Qg
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(Signs of Silence

i

Stop the sound of the strings by touching
them lightly with the heel of your hand.

3 QUARTER REST

== HALF REST

= WHOLE REST =4 COUNTS IN 4 TIME
3 COUNTS IN 3 TIME

=1 COUNT

=2 COUNTS

bﬂ‘-— BT i SN YNy OF i e L A ..L

-/

1 '

THE DESERT SONG (vuer) ) mes
(Study in Counting)

|11[|1il"I["_irW[’I‘—I‘_'"'II'Wr11—11"_1 r\‘—"ﬁ

Moderato
(03 : (03 ————
gﬁﬁ 8 = 8 2
COUNT: 2 3
G- v =
U — @ e — @ R
r J L J
P
0 .
BD—o g_ ¢ =
o) O ' — o —©
5 '
p
'-'I -
(7}
D L f
i ¥ © j_c'_" O {
-~
e
11 K J f 1
n [® )
e e
y) P < “ | |

7 7
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'ECHO ROCK Q)

Two tempo signs may be combined. Allegro moderato means “moderately fast”

Allegro moderato

TEACHER: C J JJ J ] eto. cl

e

L v @ &

» f

=
e

F7 C
> ]
™ —— - R —— - =

=
e

SHE’LL BE CoMIN’ ’ROUND THE MOUNTAIN &) s
Moderato

e

)
f be in’ 3 1 she : ‘ ‘ ‘

She’ll com - in round the moun - tain  when

—— . ) —

She’ll be com - in” ’round the moun -tain when she comes.

C F

A I — =

She’ll be com - in’ ’round the moun-tain, she’ll be com - in’ ‘round the

C G7 C

@Tio “E% N2 T
[
N

= 'i"ﬂﬁ

|

[N

moun-tain, she’ll be com -in’ ’round the moun-tain when she comes.

)
J -
y ,
:
)
y
X
!
E - ESSIEEE
y
4
4
4
y
y
f
]
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rFour—String C Chord

The four-string C chord requires placing
the 2nd finger on the 2nd fret of the 4th string.

Ties

Atie is a curved line that connects two or more
notes of the same pitch. When two notes are tied,
the second one is not played; rather, the value is
added to the first note,

Hold D for 5 beats.

WHEN THE SAINTS GO MARCHING IN (ouer or 1ri0) (e
Allegro

TEACHER

COUNT:

G C G
1 @

AN

)

L i
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D7

G7

D7
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More Bass-Chord Accompaniments

When a piece is in % time, a popular style of chord accompaniment is bass-chord-chord.
The bass note is the note that names the chord (C for the C chord, G for the G and G7 chords, etc.).

Usually, the bass note is also the lowest note in the chord. First play the bass note alone,
then the rest of the chord on the second and third beats.

If a chord is repeated for two or more measures, an alternate bass note
(another note in the chord) is used to get a greater variety of sound.
o G’

bass - chord - chord b%lst‘s-:hnrd-dmrtl b‘::'s-dmrd-dlord bass - chord - chord

C
bass - chord - chord 7 G &

D) —1-@- iF_—F 1 1
ﬁzﬁ 53— 5% —
o i l =4 | | = | | i | |

3 @ L d HOEDIC o e g ]
HOLDC — - = _ _ _ 4 HOL?:)G———————-———-—-? ________ ]

o
q

3
HOLDC_ _ _ _ _ _ " HOWDE_ _ _ _ _ _ ' HOEDG _____ , st
CH]_APANECAS (pUET) @m:una 4 1o Mexican Handclapping Song
Allegro
- — - e
= —
¥ mf’ S mf’
%ﬁ 2"2 ) J —
. F : g :
-
> 3 y S— == y——]
o ¢ ~—3 22;3:5___
* J mf’ J
h N 3 3 \‘
A 2 =1 ==
b VA ' € & —@ —F—
[y
) J | o 5"
§ 2 y —
- e —
Vs —&
),

L
b

| ]
e

*Alternate fingering.

DL L L L | A " ¢ IO ' £ S IO
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|
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=
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=
z
|
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———
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-

# l s Q A~ 4 .
@ TN ﬁl ﬂ|
G BIOOP Hﬂ ® . WL
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Eighth Notes

Eighth notes are black notes with a flag added to the stem:j or p .

Two or more eighth notes are written with beams: I or | | ; m or m

Each eighth note receives one half beat.

52 Ah N
@ - W -] WY
)| |y | | IR

1 2 3 4 1 2 3 4 1 2 3 a 1&2&3&4&
E WHOLE NOTE 2 HALF NOTES 4 QUARTER NOTES 8 EIGHTH NOTES
-
Use alternating @ka 64 = - ! ! V=™ V=V mYy
down-strokes ™ and
up-strokes \ on eighth notes. —— ]
e DOWN UP DOWN UP

COUNT: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

HarPY BIrTHDAY TO YOU ) metss

Moderato Mildred J. Hill
TEACHER: C G7 c and Patty S. Hill
p MYV Jﬁ m sl

[) ]

_. H_
ﬁ o - 4;—. - i
[Y) mf’ .
Hap-py  birth - day to you. Hap-py  birth - day to you. Hap-py
F - C G7 C

al—r .

& —4——;}7‘" i

5 birth - day dear R Hap - py birth - day to you.

© 1935 (renewed 1962) Summy-Birchard Music, a division of Summy-Birchard, Inc. All rights reserved. Used by permission.
E1GHTH-NOTE BOUNCE Q) s

Allegro moderato

TEACHER: G G7 C c?
M et e R B o A o Vet
gr— PEENCETETN
d - J | | ! |
— - —_— ] L & - @& &
f_' @ . - A
G G7 D7 G
_n ™ et ™ V etc. ™ etc. ™ V ete
G == —
o — & 1 T [ B L= R— @ M ) T el ]
i C= = vy . =

SV v @ v v

WA .

li_u'ﬁ' 'f-_‘

= M

= Y Y



'WALKIN Bass Rock Qs

Allegro moderato

51

TEACHER: 7
G
' . TP —— e Lo
[ |
K TEses . ss=====:-C=F
' C -;
ppp o
' ‘
' ‘ | i
9
'PACHELBEL S CANON (puer) @) muss
Plav as a round. First player plays as usual. Second player begins when first player gets to |Al.
' Y ol e Py E BRRR a Johann Pachelbel
Slow and stately :
gl TEACHER: C G Am Em F & F G7
£3E
& P o > &
B G Am Em F & F G7
2
e )4 O ] é
X 1 oo o] A
K — 88— —tg >
5 3
' & G Am Em F C F G7
o)
. o ]
e = -
; | . —‘—
Q) |3 7 2 & o 2
- 9 4 3 2 3 4 3
' = G Am Em F C F G’ &
N
_ [————— r— l
T o = w . i :1‘2 T
' fo) H ’ N . el = 4 ll
1 3 g 2040 ) 0 <49
’ 13 e 2 2 3 3 3
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Sharps # Flats [,, and Naturals ]

The distance from one fret to the next fret, up or down, is a half step. Two half steps make a whole step.

HALF STEPS -+ NO FRET BETWEEN

Half Step
Half Step
Half Step
|—Half Step

fﬁ#(‘}é#

L —
F_Whole G whole A whole B
Step Step Step

L WHOLE STEPS + ONE FRET BETWEEN

, # SHARPS raise the note a half step. Play the next fret higher.

b FLATS lower the note a half step. If the note is fingered, play the next fret lower.

!f the note is open, play the 4th fret of the next lower string—except if that string
is G (3rd string), then play the 3rd fret.

h NATURALS cancel a previous sharp or flat.

When added within a measure, sharps, flats, and naturals are called accidentals.
A bar line cancels a previous accidental in the measures that follow.

The Chromatic Scale )r=s

The chromatic scale is formed exclusively of half steps. The ascending chromatic scale uses sharps 3
The descending chromatic scale uses flats b.

ASCENDING CHROMATIC SCALE

) 3 4 o 1 2 3 4 o > 1
[ ]
G o
0y, o i f
(A String) (D String) (G String) (B String)

DESCENDING CHROMATIC SCALE l
1 o 3 2 o 4 3 2 1 o 4 3

0
C o 5o 1 — - '

=1 D05 Hog—

(B String) (G String) (D String) (A String)
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'CHROMATIC Rock Q) rn
Allegro moderato
TEACHER: F :
p M e mV Y e i
[
' ANV \ | | | | | | |
) = st b o Ei:j;biiq ¥ 90 FIhevss
' mf $ e f
n BI? Biﬂ
Ji )
£ l 1 | O | ] ] ] |
3 v bo &
' > mf = S —
PE e
5 2
== \i‘)‘.} & b i )
b » 3 d JdFe**
' - f ¥ 3 45%° p
'MY MELANCHOLY BaBY Q)me
G. Norton and
Slowly E. Burnett
TEACHER: C _—ﬂ* At A7 Dm e i
i P2 = =2
& [ A
i mf’ 2 3% ? 3 : HOLD FINGERS DOWN— — —! :
G7 f
G7 D’ G’ ol Cfdim
f) "
& e s e e e
&
il'?L_' - - g g @
i C At A7 Dm e
o) o
i %1#1—05— h —1 2
l ‘ ‘ ﬂ [
9 » HOLD—- - = = = = = = = 1
ﬂ F __Fﬂdim i A7 Dm G’ C o
i T — : = : #l — 1
2 2 o4 o 1 2 g— 36 1 2 g
HOLD - = = = e = = o

= 13
*When a sharp 3
the repeated note |
A bar line cancels a previous accidental in the measures that follow.

ed or flatted note appears more than once in the same measure,
s still played sharp or flat unless cancelled by a natural.
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OVER THE RAINBOW @) o

-
.

Words by Music b
E. Y. Harburg Harold Ar erL
TEACHER: & Am Em c F C L
7] i . '
m -
) mf < == L
Some - where 0 - ver the rain - bow way up high,
G'f

F Fm C A7 D’ G? C t

there’s a land that I heard of once in a lul - la - by ‘

&5 Am Em e F L
i I I ‘F: * L
£o) —— e — = —
0 & I i l = Z

°  Some - where 0 - ver the rain - bow skies are blue, ET

F Fm ¢ A7 D7 G7 C

)
U T |
= * e 2 r "
13
and the dreams that you dare to dream real-ly do come true. Some -
Dm G7 H
ﬁ_“—
o r —— o L — —
——— @ —@
H day I'll wish up - on a star and wake up where the clouds are far be - H
" R INC. © 1939 (Renewed) EMI FEIST CATALOG INC.
Fighis thoughoui the Word Gonroled by EMI FEIST @QTALoEd ING. (Publiting) and ALFAED MuSiecorny f
All Rights Reservi ’Lﬁ
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G Dm G’ C
?ﬁ ‘i
|
' D 9 & 7 m— .o —
’ " hind me. Where  trou - bles melt like lem - on drops, a -
D#dim Em A7 Dm G7
?ﬁ
' GEE e e >~ g
' 2 way a - bove the chim - ney tops that’s where  you’ll find me.
' C Am Em ¢! F !
E 0 _—
o ‘ =
2 Some - where o - ver the rain - bow blue - birds fly,
G7
F Fm C A7 D7 G C
' : J
| e
ANIY [E——— — P g &
’ birds fly o - ver the rain - bow why then, oh why can’t I? If
F c Cmaj7 Dm G’ C
T ] - O |
® - [ Z
' 0—_‘ — ® v S
’ 3 hap-py lit - tle blue-birds fly be - yond the rain-bow, why oh why can’t I?
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Four-Strin
D7 Chord

N
@ Track 73

D7 D'} DT
2
o } 1 # 3' [T * © |
——— e Z - { i
: > O r
FOUR'BEAT BLUES @kau s
Allegro mocj%to -
TEACHER: G ) D _
=" e . —
—— @ = atin -
C7 G
—'_3.':%5 . o o o _® o
!)
5
D7 C C G
o r
[ = 2
. i I
AMAZING GRACE Q) ~
Andante '
TEACHER: G 8, G
r
z - = N 2 |
mf D7 G e r
o) ) ™V
" s = [ -
g—o
QGJ G G D7
;4": |
:‘)u d < 4! ; = --! '|'
12

*The second F in this measure is also sharp. Accidental sharps, flats, and naturals affect every note
on the same line or space but only in the measure in which they appear.
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9
ROCKIN’ THE BACH @Tm”& Adapted from a Bach Minuet
Moderato
TEACHER: G L& G
0
é_e ‘__. & — t & &
._} [ ==
mf’ ——
- 7 7 G D7

{57
D] SS= -

5 }
G 8 G
ﬁ |
éf o —¢& ,' | o—a—
) m—
s mf
D7 7
5 6 o e s SO -

7 ' =
ANV, | — - @ {
y —— — i
13

BUFFALO GALS Q)

Play “Buffalo Gals” in two ways: first as a musically complete guitar solo,

then as accompaniment while you sing. Strum chords once each beat.

PLAY: G D7 G

SING: As I was walk-in" down the street, down the street, down the street, a

o . teo o
B 2
& &
J @ -4 & ® v | *+ o | &
- o
' mf L HOLD — _
G D7 G HOLD = o8
pret-ty lit-tle girl I chanced to meet, ‘'neath the sil-ver-y  moon.
3 ==
Py
N3, =
JJ773 o | T ™ #er o[ |
s 9O T HOLD »
= D e i
G ) D’ G
Buf-fa - lo gals,won’t you come out to-night, come out to-night, come out to - night?
— - =
s EEE=—=c=r ====s
o | g ! v |
? HOLD — — HOLD —
G Bl G
Buf-fa - lo gals, won’t you come out to-night and dance by the light of the moon?
' == I I = = —1 B:Bi
o
’ ¢ ’ ¢ | |
' HOLD = = 4 O o v
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The Major Scale

A scale is a succession of eight notes in alphabetical order. All major scales are built in the same form:
whole step, whole step, half step,
whole step, whole step, whole step, half step.

The highest note of the scale, having the same letter name as the first note, is called the octave note.

C Major Scale
A\N3Y @
QJ & d —-&
L 1 I . R : I 1 . I | _ 11 : Il ; ]
WHOLE WHOLE HALF WHOLE WHOLE ° WHOLE HALF
STEP STEP STEP STEP STEP STEP STEP

It is easier to visualize whole steps and half steps
on a piano keyboard. Notice there are whole steps
between every natural note except E-F and B-C.

Whole steps - One key between
Half steps - No key between

C

L 11 11 IL Il 11 Il I

I 1
WHOLE WHOLE HALF WHOLE WHOLE WHOLE HALF
STEP STEP STEP STEP STEP STEP STEP

A major scale may be built starting on any note, whether natural, sharp, or flat.
Using the pattern, write a major scale starting on G.

f)

o=

e

L I 1 [ j L L I

1 1 T I | I I
WHOLE WHOLE HALF WHOLE WHOLE  WHOLE HALF
STEP STEP STEP STEP STEP STEP STEP

Using the pattern, write a major scale starting on F.

o)

3y,

Check: Are the notes in alphabetical order?
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' Key Signatures

'THE KEY OF C MAJOR
' A piece based on the C major scale is in the key of C major.

, 3 o 2 o ©° 2 o b4 5 2 o 3 2 o 3
' —F r E
@ ® o [ d
' ) i
'THE KEY OF G MAJOR
' A piece based on the G major scale is in the key of G major. Since F is sharp in the G scale,
every F will be sharp in the key of G major. Instead of making all the F's sharp in the piece,
the sharp is indicated at the beginning in the key signature. Sharps or flats shown in the
' key signature are effective throughout the piece.
Key Signature
g o & s 4 B » 2 2 & & & 8 4L B 8 5
' %Li e — = 4
' )
'THE KEY OF F MAJOR
A piece based on the F major scale is in the key of F major. Since B is flat in the F scale,
' every B will be flat in the key of F major.
Key Signature
One Flat (BE) (Bl’) (Bt’)
A 3 o 3 i 3i—l* 2 33 1 3 2% o 3
j &= =
Ty E
, Accidentals
_a | If sharps, flats, or naturals not shown in the key signature occur in the piece, they are called accidentals.
' Accidentals are effective only for the measures in which they appear.
The three scales shown above should be practiced every day. Students who do this will have
' little difficulty playing selections written in C major, G major, and F major.
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Eighth Rests

This is an eighth rest.
It means to rest for the value of an eighth note.

Single eighth notes are often used with eighth rests: ob 7
COUNT: 1 &

Clap or tap the following rhythm: X AW A \ :1

COUNT: 1 & 2 & 3 & 4 &

EiGHTH REST ExerciSE No. 1 o

When playing a fingered note, the sound is cut off by releasing the pressure
of the finger on the string. When playing an open note, the sound is cut off
by touching the string with either a left hand finger or the side (heel) of the right hand.

—k

A\ A\

e i Y

_p ]

COUNT:1 & 2 & 3 & 4 & etc.

EiGHTH REST EXERCISE NO. 2 Qs

Eighth rests may also appear on downbeats. This creates no problem
if the student marks the downbeat by tapping the foot or mentally counting.

TAP FOOT l l l l
o A i S 2 P
Q) / / J J ] {J o y

COUNT:1 & 2 & 3 & 4 & etc.

EiGHTH REST EXERCISE NO. 3 Q) rweon

TAP TAP TAP

. »
S ] b:
= /
5 71— , |

COUNT: 1 & 2 & 3 4 1 & 2 & 3 4 1 & 2 &3 4




' BiLL BAILEY Qe

Moderate
_— e ragtime tempo
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H. Cannon

f) 4 * N
®—
T - R i
mf [ e z [
COUNT: 1 & 2 & 1 & 2 & 1 & 2 & efc
T
Hu P 2 :
e ] = | | —a i 1 IJ ._i[_.ltj'_L
Q} ES—TST ey
5 .
e
- J—- "
G £ i P R —
<) "
3| Z oo a
14 o
0 s = "
— 2 [ — h_
[ an i B e — b :
EF AT D7 G
;H—p—p——ﬂ — ., 7'—|‘ ]
> ——
N3 L_i I - b B :l
U Y ¥ 1 V
rd
' * Two counts to a measure—a quarter note gets one count.
LA BamBa Qe
Allegro moderato
TEACHER: C G’ i F G7
g !
' < @ A
4 |
& 73555535 S
D f /N
COUNT: 1 2 & 4 & 1 & 2 &
& G’ C F G7
- T
— 90
'ﬁ—%' S=SEEE
\:U ~ -
o — I
> 1 2 & 3 & 4 & 1&
% F G’ & F G?
pe s
0 — - —
et
9 1 & 2 & 3 & 4 &
& F G7
f) e
s E=S=C=
D) |
13
¢ F G? () F G7 Repeat and fade
e |
1 i [ ' :l
~U 1 - o] — = ._‘_._‘_
e) < = v
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Dotted Quarter Notes

A DOT INCREASES
THE LENGTH OF A NOTE

BY ONE HALF.

J

)

e ———

J =3 COUNTS

J

J - J .h = 1%2 COUNTS
——
2 . J
Preparatory Drill
— ® 31 |
1 I i
1Y) 1 _— = ; |
1&2&3&4&§1&2&3&4&{1&2&3&4&§
The only difference in the following ~ p ! i i
two measures and those directly # = : -
above them is the way they are written. (Mo —
They should sound the SAME. Py) T
1T & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
AULD LANG SYNE Q)wus
All
TEACHEFI'egrO C G’ C F
' ™ V ™ m Vm o .
- L__ <
| / Vi
0y mf° A
C G7 E7 Am G7 G7
- \ '
+ .
7 ‘ ! 1
ANIV / !
o - f
C G7 C F
A . el . @ =" »
~ = ;
1
A3V / /
D)
9
C G7 E7 Am F G7 C
. . \
a1 — ]
NIV / —
o

=l alab e e el niaieleinl o s eENaE el el



SINGIN’ IN THE RAIN Q)
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Lyric by Music by
Arthur Freed Nacio Herb Brown
Moderately
TEAGHER: G — £ G
@ e TR T
s & o o ¥ I
o 5—2 —e-
mf . . . | .
I'm sing in’ in the rain, just sing - in’ in the rain. What a
G#dim?7 D7
' 1 - = > P &
ANV S o ¥
1))
5 "
' glo - ri - ous feel - ing, I'm hap - py a - gain. I'm
n H e ————————
= — ——
ANIV 1= ™ £
e) &
9 .
laugh - ing at clouds, o dark up a - bove. The
f_u ¢
 _ B— P = .
© & - ‘[ i
x;)u P & = —e
13 sun’s_— in my heart, and I'm read - y for love. Let the
i ﬁ = . put
" storm - y clouds  chase ev-'ry - one from the place. Come
| G§dim7 D7
4
: = =4 > ® = -
' ANV =
e on with the rain; I've a stle_. on my face. ru
' ¢ \ =
- - : ;L — =
NV = &
A walk down the lane with a  hap - py re - frain, and
] .
# | - o0 - i
:S.jL—\ d {J 9.
' & sing - in’,— just sing - in’ ne. the rain.
© 1929 (Renewed) METRO-GOLDWYN-MAYER INC.
All Rights Controlled by EMI ROBBINS CATALOG INC. (Publishing) and ALFRED MUSIC (Print)
' All Rights Reserved
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Guitar Fingerboard Chart

ERE BE R A Y

STRINGS
5th 4th 3rd 2nd - 1st
D G B E
A% Df G# 5
F BbEbALC F *—1stFret—>J%; = Fro =
= 1 L
F Al/B> DA/Eb GHAb c F
Fi Ch Ft " g ghoo
GhB E A DbGh| =2ndFret—> a e
=
e FHGh B E A CH/D> FiG>
3 -

N

2
B

o/

G C F Bb D G | <—3rd Fret—

o]

L)

e}

2

Q
o d
o
m
2 [
3 |
=]

==

7 o

fa}
Ab Db Gb B Eb Ab 4—4thFret+%'

e [P s
GUA> | CiDb | PG B DVEb | GHAb |
@ j x |
A DG C E A | =<=5thFret > 1% - o !
= L)
' A B G c E A i
Aj D} G§ C¥ | Ab 9 N thea |
B!? EE’ Al’ Dl’ F Bl? "_sth Fret—.'@_ =5 =I,,_“ oS L
=g o
AUB, | DIE | GHA) Ci/D> F AY/Bb
BEAD GhB | < 7thFret >3 = '
Dl o

1]
m
>
=]
%
@

A# D# ) | o =
C FBE GC -1-—8thFret—1-—i’§} = Fhoo s
c F Al/B, DH/Eb G c
ctFi |®| Gict 5 jhoo | fhen
Db Gb B E Ab Db | <—9thFret o Z— s = =
o fhoo #
Ci/Db Fi/Gb B E Gi/ab C#/Db
- ° o
D GC F A D |-=—10thFret— T
—
D G (o] F A D
Df G} Ci F§ A# D} 0 N fhon  |fhon | ibee
Eb Ab Dv Gb Bb Eb | <—11thFret—> 15 = Fron froo '
DVE, | GWAb | CWD: | FiG | AuB D/ES
: @ g a o =
E A D G B E 4—12thFret—l-—-"? — o —_—
E A D e —T‘—E—‘—— A
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Key of C Major

C MAJOR SCALE @Track 85
3 o 2 3 o 2 o 1 3 o 1 3 1 o 3 1 o 2 5 3 " o 4

3

G G7
== = . 4

In the diagrams above and throughout this book, the black dots show where to place the fingers and the
number inside each dot indicates which finger to use. An open string, meaning one that is played but not
fingered, will not have a dot, but will have an “o” above it. A string with an “x" above it means that string is

not to be played.

ACCOMPANIMENT IN C MAJOR Qs

USE DOWN-STROKES ONLY
c* C

e S S ———===—C===c

B S

C

;
!

* When introduced, chord names are written above the chords so the student may learn the notes of the chord as well as its name

(o]
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The C major scale can be extended to a full two octaves by adding high A, high B, and high C.

"
- -
High A High B High C
4
1 3 o
T BEEE - A :,9*
A EOE HE R P 110 1€ BIhWFRET
SESWE TREER S
T R T SthFFtET [ ] [ | J
-]

Do

THE ASCENDING TWO-OCTAVE C MAJOR SCALE

SHIFT THE HAND UP THE NECK

e —
He w
9 &

THE DESCENDING TWO-OCTAVE C MAJOR SCALE

SHIF.T DOWN THE NECK

4 3

- .IF_ .]' l 3 1 & 3 1 ) 2I °o 2 o 3
& 5 ——
o —— : —

Practice these scales every day. Make every effort to play the sections marked with a T

-
as smoothly as possible.
RAKES OF MALLOW Q)
Allegro
TEACHER: C G7 Irish fiddle tune
m M s m m "yVvomy
% — e F o
5! I ] 1 | | ' - '
P
C G7 C
b= ="
t f - . f . f £
ST | 1 I I 1
e 1 J |
C — MAKE THESE SHIFTS AS
SMOOTHLY AS POSSIBLE ~ ————____
= 4 T3 S 27 o
F e 2 i W g s
— 1 I’ T. l. ;, { L.__ : I 1 1 15—
Y Bl 1 1 1 1 1 tiiil 1 ] | 1 T
AN 7.4 L 1 LJ I T !
e
S SHIFT
> 31 G7 C
p— £ = o o  —
7 e —— : { P
A5 : ! ' m—— ! ] == "
D) >

el el eluVayalalulubuiuiuinininEinininieEnl e
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i )
Fm @ Track 89
F minor is a new chord that requires X X X Fm
putting your 1st finger down across
three strings. Press hard near (but HE
not on) the 1st fret.
NV
e
\ =
HoME ON THE RANGE
The melody may be sung or played. @ka % .
Moderato American cowboy song
TEACHER: C . F Fm
A . . | =
pr ) — 1 1 ok o =
e s
o b ! e—
Oh, give me a home where the buf - fa - lo roam, where the
C D7 G7
——9 u’j > & —— & !
At - - - ® . T "B’ - E—
ALy I 1 | 1 | |
d Em———— | | I v i I
deer and the an - te - lope play, where
C F Fm
II ’ | ] I 1 1 |~ [ I
1 IP—'_IP T I 1. I ]
| 1
o i ; | —_— |
sel - dom is heard a dis - cour - ag - Ing word and  the
c G7 8
‘ — | = 2 ?:E F 7
: | -;g& ! i ! : 2
O i 5 ' —T |
skies are  not clond - y all day.
C G7 G
= —————a— 1~ =
Ay ] 5 : 5 o —o
o ! '
Home home on the  range, where the
D7 G7
#ZIHZF e = i
1 p _‘
—ety— 7 T i T I I I
o | £ T J |
deer and the an - te - lope play, where
C F Fm
! "— “ { ’ ’ LES 1 1
! — —p—— —— i i 1 i ]
18— I I ¥ y
d | I H
sel - dom is heard a dis - cour - ag - ing word and  the
C G7 &
| :
% . =
: i ; i | i .
HOLD= = ====m === = '
skies are  not cloud - vy all day.

+ A wavy line in front of a chord § means to run the pick across the strings more slowly to obtain a rippling, harp-like sound.
The technical name for this effect is the Italian word arpeggiando, usually abbreviated arp.
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Tunes that Teach Technic No. 1

VARIATION ON LitTLE BROWN JUG QDroses

For developing technic in repeated notes.

TEACHER: C v F v - 67 (& G7 C
™ e
e — - _H#'_ ! T f I AnvynA I '
e . ' ===
(& F i
G7 &
A m v mVmy mV.mYV
e o } e | l My N  p| |
et —T— [ e I — >
%L—F‘_H—j_ e = [ j ;
| ' = =
2 y F G C G C
e e 1 | -
oo T o S — T —" 1 ri—
5 =SS e

VARIATION ON JiM CRACK CORN s

Combining scale passages and chords.

TEACHER: < F G7

D) | —

o 1 r | I
C G7
] SR :
= =t
S ] : I = I T 1 1 { -

F G7
e e = mr = ==t —
e , sse=s=s

1 1 1
&_LJ Il 1 1 ! ] — L eslei

TR

I T 2 =

* The symbol ¢ means cut time, indicating that the time value is cut in half; half notes receive 1 beat,
quarter notes receive 'z beat, etc.

1

i

yaniAREY ALY N N L L L L R L L A L R A L v v
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Bass Solos with Chord Accompaniment

When bass solos are played with chord accompaniment, the solo part is written with the stems descending,
and the chords with the stems ascending.

In the example below, the bass solo begins on the first beat and is held for three beats; the quarter rest
shows that the chord accompaniment begins on the second beat.

ﬁaba—-l—ka_.u__
D)) 2f’" 3]9. a 2F. SF'

MEeeT ME IN ST. Louis, Louis Qs

Example:

licgra A. B. Sterlin
; and Kerry Mlﬁs
TEACHER: C
2 3 ; : .
T
e f r r I T
Meet me in St. Lou - 18, Lou - 1s, meet me
c Vo 7 m_V m c
i 1 gy ==
it al
| o W —— = = oo —@ -
AN VA | =
DA l I
at the fair. Don’t tell
D7
2 i > = =
e
= T T
© but
nl:e the lights are shin - ing an - y place u
E7 \

1
i I
We will dance the Hooch - ee

I
there. L_J
A7 D7 1 G7
—— 1 1
e — ——F— e ——
= 1 |
v = H ] ] | : Yoo N
D ! I will be your Toot -  sie oot - sle.
Kooch - ee.
N | )
2 i
= gttt ——F
% ! : - - —t : =
tv]:et me in St. Lou - 1s,
D7 G7 c
1 4 | :
?  _— 5 yi ¥ i
: —
& ll' [QreE—~ > > 3
o )
¥ i 3 HOLD- - - = = = = == = = 22
Lou - is, meet me at the fair.
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Key of G Major

G MAJOR SCALE
KEY SIGNATURE

3 o
_H ¥

Track 94

R

The key signature of one sharp indicates the key of G
major. Each F is played as F# unless otherwise indicated by

a natural sign.

|
AN 7

D
e

The Three Principal Chords in G

The three principal, or most commonly used, chords in any key are built on the first, fourth, and
fifth notes of the scale. The chord built on the fifth note usually adds a seventh tone to it. The

chords are known as 1, 4, 5(7) chords and are notated by Roman numerals: I, IV, V7. The three
principal chords in the key of G are G, C, and D7,

-
G

o

b

X X000

P
G

L)

|

XX O O

TIRITOMBA ) recess

First learn the melody, which is in the key of G and makes use of many repeated notes. Then, have
your teacher or a friend play the melody while you strum the chords, four to each measure.

Allegro Italian folk song
TEACHER: G D7
mY mymymymy m m myV o m Y
A eersses ===——- ==
et e B o N A N 1 >
S e e S S e = ———H
D7 G
> >
MV et _ v I _ -y
ﬁH—p—p—p—p—H“_P—F—i—F—f—j:f—f‘—F—
P R e, s e By e e e == — i =
8 G D7
- — | mVmyVym
' 1 ’ r i| _il 1
J } - - —— — —
& G D7 G
n“l | 3
e r o
o 1' _ — ' 5




THE OLp CHiSHOIM TRAIL (puer) ) roxss

S'tudent to learn both parts. Then play as a duet with your teacher or a friend. Finally,
sing the melody (top staff) while playing the accompaniment (bottom staff).

71

m—d

Moderato
; | |
e i ] ] ' ] . t T I |
y—— @ @ o & @
= 5 -
Oh, come a - long boys, and lis - ten to my tale, I
G G
BF
2 Lmu {3 £ # Il I, Il Il Il II Il
[s]

1 'if“E, — % ===2= s
!J | | Il I _‘__.__
tell you of my trou-bles on the old Chis-holm Trail. Its a hard and tough life a -
; G G D7
2 2y y y 77— o y s yain ; 7 ,'L\ y t— o 7
e )
' *
—1 | [ , .
i —e © 'ui }
1 —*— — ! Z
d ' H 2 4
rid - in’ the range, but an old cow boy can nev - er change
G D7 G
F_
2 y y 7 > i - ; y y
e
* Remember: F is played F§ in the key of G.
' SIMPLE GIFTS (vuer) Q) mee
U . | | | f— ! I I ; e
' I 7 o c H ;‘ggl' | j_. ] 1 1 1 I I ] I I }
e
G D7
)4 e :
2 o ;{ Z = 4 4 i S— F— i o a— - - = o
0 - :
e ——
1 | -
e —====S5C ===
G D7 G
77 7 —F £ y
2 [I II l, II II . . F Z 4 F y 4 II
' ‘
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Tn1s Lanp Is YOur LaND (ouer) @ ras

Student to learn both parts. ;
Woody Guthrie
TEACHER: 3} - C G
o y ] | ' | |
0 f I I 1 ]
e g : —e—= s
.-J [ e I a\_______/
This land s your land, - this land is my land,
te o
: =====c=—— ——%
) [ o " - | [ o - r - o [ o I
mf
A D7 G
-l ” — ! T ]i % | | | } ! !
ﬂ]_ 2 = g a
S’ ] o\.._ |~ & a\—_—-/
—  from Cal i - | for - 1 Y |9 to the New York is - land,
2 {5 s ="
DR LS. —— = ——
[ ©
C G
QJ O mf
——  from the red - wood for - est_____ | to the Gulf Stream | wa - ters,
. melody ) 2 A» )3 L
; S i:‘k i = - S
2 (v —» ] o == H
z3 r T LTFr?f F°F
D7 , G
melody
= — = =] :
L e —" —"— " —) T amm— e e S |
J },’ i
this land was  |made for you and me
? = =
2 s ] ' 2E
= = 5 ¥ | ‘ e = = =
——— mf o 20 3@ -

Copyright © 1956 (renewed) and 1970 Ludlow Music. Inc., New York, NY. Used by permission.
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Tunes That T
Teach Technic No. 2 -'mmgs- :
MARGARITA ) meeo {
Study in 3rds. .

2

March tempo

TEACHER: G D7
1 l | | — I
ﬁé g g: e 1% : Z -
= t [ x
== ! | .|
&y o t'_r i Z ? 7 5—#1———!5@@
| |

C1 G D7 GF
#é?aa—-—r—a_‘..'#a_ﬁ“a’i.pﬁ;?a
._j I

SHORTNIN’ BREAD Qe

For developing fluency in skips.
Moderato
TEACHER: G D7 G

“‘T
i

L8

’41’

D) | -
G C G Cc G C G C G D7 G
Qﬁ # |
e I ;E Z : i ] i T I
<H— I ] i o ——— ] >
) f | = el v & I
G D7 G _]
# t T {4_;___% T 1 ‘]
'—r‘m 1 t 1 1
T T R = 3 3 °
v @ v @

i
I
i

—ir
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RED RIVER VALLEY (puer) ()mecee

Moderato

#

4|.__,__t_

o X
e

A

"rr:Fp.f_
I

1T YY" 7 1

: will
From this val - ley they |[say you are go - g, i we
= G
#& — e iy — A—SF—F—F 77— e
D HALF REST
(2 beats)
1 hJ— |
—9—#—# i - . i - . ! g -
1 ] & : | |
PY) | I ' T T L— | I |
miss your bright|eyes and sweet |smile, for they | say you are | tak - ing the
G 7
D . ]G
II Il ,I II 4 II ,I Il II 7 II II ==
e
[, 73 J_ r T f ‘L ] i =
7 Py T T 1 =
AN T 1 & — I —
) N - ¥ f 4 = | | F
sun-shine, that bright - ens our [path - way a - |while.
- C D7
e =
II II ,I - lI II II II I/ —F—F I/ I/ E
© i
AMERICA (over) )reccies
Andante ‘
4 o ! | | % l [ ]1 . | 1 : H
S e e e e e —
= I E— - ]  —
o) g | | |
My coun-try, tis  of thee, [sweetland of lib - er-ty, of thee I sing. Land where my
o £ i :
Y S 4 A7 N — 4 -4
I l
H 6 [ N | — [ | | 1 @
0 . |
ot r et 4 e g Feil g ==
D) rr r e A1 =
fa - thers died,[land of the pil - grims’ pride,|from ev - ry |moun - tain-side | let free-dom ring
G D7
fan 7 y 4 77— 77 y 4 ya J‘—f+ =
3 , %F

I

el el el el il il miE miE sl il il ik ik i n

\

7_1
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Syncopation Q)

Syncopation is the name given to a musical effect
in which a note is anticipated, meaning it is played
before its expected beat. For example, the rhythm
below is not syncopated—each quarter note falls in
the expected place, on the beat.

The example below uses syncopation. The third
quarter note is played on the “&" of the second
beat rather than on its expected place on the

third beat.

For best results, count carefully and accent >

(play a little louder) all syncopated notes.

>
e i o
—%3-4 ‘| e = 1
1 2 3 4 1 2 3 4 1 2 & (3 4 1
The following syncopations occur in the next tune you will learn.
Practice them carefully before attempting “The Entertainer” on the next page.
Basic rhythm:
=Frr s = """ F 1 — i
Q) 1 =] | 1 ' T 1
1 2 & (3 4
1st variation:
> oa s
o — 9 9990 o6 [0)
[t e e o e — — | =
U I — [ L — o
1 2 & (3 & 4 &
2nd variation:
B i >
e e e i i i
= —r—F = BN e P o1 o
1 | 1 1 1 1 1 1 ! Il I_._I " . ' L | !
QJ ) — I
1 & 2 & (3 & 4
3rd variation:
> o @ >A o >
- i p:p:,qipﬁ (4]
{ i I I l ! 1 ] 1 ]
S R P ] L S —
1 & 2 & (@ & 4 &
Another syncopation: Can be thought of as:
> = > > > >
= et s
7 SE=SSS==sema==m
1 8@ & 3 & @4 & 1 & (2 & 3 4 1 & (&3 & & 1 & (@& 3 & @&
still another:
> >
Fo ===
I I I =] I ! I —
!J I | I S— ——
1 2 3 4 8 (1) 2 3 4 1 2 3 4 8 (1) 2 3
Combined:
> > o -
. o
= i Y = | o =
1 & (2 & 3 4 8 (1) 2 3 4 1 & (2 & 3 4 & (1) 2 3
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THE ENTERTAINER (ouer) (o) L

The flll'St music to make extensive use of syncopation was called ragtime. It became very
Popular around the turn of the 20th century. This ragtime composition was used as the
main theme for the movie The Sting.

Student to learn both parts.

Scott Joplin
Slowly (in 2) =
I i = y ;
H—H o— ; s I
3, | L e e — o4
7 e ¥ &b o e p !
% | - > = — |
O === r ' =
. 4 ¥ dbd o >
f ® R : r
REPEAT SIGN
I I4 >
o e e I — ) = _”—AEIMZ
GIEESSE —= =E====t ]
- I o
6l JF__,_#: EESEEE _':,,___ﬁ
2D (very sof) S——— -
f— — z
#—'{“ —im = dl__,i: —F‘:;_%
T i | I
—— | g |
e | »
ﬁ:‘;‘a I t i T i S
= = ] 1 I % ] I
S I 1 K4 —a— —
v ® v
D 1 — tﬂ4 >E.—p—
: I ) F "'Ia‘ Fﬁ: -._ —— I; <
D e | } m===== : A =
-—————:__________ f

T

VLR VAR WA R w B wn I

Im Rl R

FaEuln

B
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g g
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B A
™A

o

2.

1
I
> -
._
S ey
1
T
I
I
End.
2

Go on to the next line
F il
1
—=

ote
e
i B
=
.' >
'—
T
mf
*&'_—
T
1
=
oy
kL
e I
il
y
Py
1 .
T i y )
Py
>

—

r.1|-§

™A

I1.

Z

[1.

Go back to repeat sign
|
1
1
&
>
r'—P—'T
1
!
f
1 2
.
1
|
# ;
%ﬁ
|
'—'—'—F—.
|
l
—F
e
I
Go back to repeat sign

¢ ) ) | .ﬁ.ﬂ.;
| H_f i B i \
: IR N MME B 0 ’ T
e oT & o g E K 1o ° ° #wv




Key of A Minor

For every major key, there is a minor key with the same key signature called the relative minor key. The k%:se
of A minor and C major are relative keys becuase they have the same key signature (no sharps, no flats). :
relative minor scale is built on the 6th tone of the major scale. Chords are built on the harmonic minor scai€,
which has its 7th step augmented (raised a half step).

C Major Scale — fo ©

=Y [ 6] hid hud
[§ ] - j

o

;bta

O [ 8]
O

AN

I~

[ ® ]

O
o

A (Harmonic) Minor Scale —————

e L
1 2 3 4 5 6

A HARMONIC MINOR SCALE @Trackwﬁ

J/
DI
( A\
The Three Principal Chords in the Key of A Minor
X XO
Dm E7
e
K. ic N
A CCOMPANIMENTS IN A MINOR
Am Am E7 Ao
Am Dm E7 Am
Am E7 Am Dm E7 Am
{23":; V4 7 7 i 7 V4 7 . . 7 7 7 — II Il T_—‘i

I N alal oV

PR R R R niE wile

—



WAVES OF THE DANUBE (ke oF A MinoR) @kam

This melody by Romanian composer lon Ivanovici is frequently played at anniversary celebrations.

* D.C. means go back to the beginning. D.C. al Coda means play from the beginning to the 4, then skip directly
to the coda (the last two measures).
*£ A Coda is an added ending.

Moderate waltz
TEACHER: E7
T
J - = = . = =
; F -r 4#r r F r 4# r
Am
g 3 7 i - ~ —3
s = = 3 y 7 v .4 s
’ F rf 1 1
’ Am
= - ]
!-.________—_________..f
) = ==
’ To Coda 1. ]
m
¥ ¥ — . -
P PN - ;i 4 [ 2 Py C
F T P " &
’ |
G7
o @ i@ ® - o . °
——H i | {
' mf’
1
—s————3—
' 4 i 1 ! i e
C E7
' ——He—IF —3 ¢ s s 3
: LR 7| 1 I I 1 | 1 I
} | | | I | I [
' Am Dm E7
| -
' =73 =
N VL |
e | 1 _
D.C. al Coda* ® coda*
' Am Am o\
|
= g FE==
o = £ = 0 F- e
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0.
8 Time

NOTE AND REST VALUES IN §

_ L . n
The time signature 6 = six beats in each measure o p——
= eighth note gets one beat
COUNT:1 2 3 5 6
y 7
-~ I

$ : o e o e s i s 2 =

! = ]

5 6 1 2 3 4 5 6 12 3 4 5 6

DRINK TO ME ONLY WitH THINE EYES (e

Andante
TEACHER: C G7 CGICGIC Gl C F G |1-C ”26
ﬁ: o ;ﬁ i g
0 : P'-
JOLITT P il T 7 | ’ =4

mpa (moderately soft)
COUNT:1 2 3 4 5 ¢

[ &
) —
5 o :
d ; : ; r e =1 = = — — = = - -
- U v g w r p r ' 1
© G7 C G7 ¢ G7 C @7 & F G7 C
e — o
—
OO N R R [ [ I O B 7 A
C. C. RiDER Q) wus
Moderate Blues J. = 72
G & G D7 G
—f e e e
. : —
%ﬁ% Fﬁ l =
0 4 : ® -
i — — N : :
O e B s —
C

. i | ;

A | [ N | |

%:: i J = e S —— =! I
= o_& . o— 5
G7 D7
. - . |
0 3 s - 1 I 1
===

. 0O N _J_\!:’_J._ i &

iy ﬁ.m

‘R nEnEnEeE ke

1

]

‘g
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Tunes That Teach Technic No. 3

For HE’s A JoLry Goop FeLLow Q)

Allegro
TEACHER: %G D7 G D7 G
H 4 . N | ; y
- - = T I 1 1 - } A}
&5 m I i 1 } ]
s pee ¢ = i
C D7 G Fine
g l I I o
=== e : -
) N 1 | v v 4 o 3. >
D.S.% al Fine*
G C G . C G D7
e el I E - —_— 2 I X
1 Y | T T
o ¢ ¢ & *° v ' =3 @ : = 5
FunicuLl, FUNICULA Q) * Go backto the sign % and play to the Fine.
Allegro

TEACHER: D7 Am D7
8 8 ! Ll | Wi
C

A7
e i

Q
2
™

2
W
-

T

|
g—gjﬁztg:-b;g:d:g:’:g:tg:tg:

51 : 4 4 4 4 4 4
Em C G D7 G
Wi r ﬂ%_yt o ! :;H__'_i‘i_ ]; ’ [ E— "]
D | 4 U | 4 | i 'y' V ! 'r’ ]I 4°_B I i
Y] ‘lf I
TuE IrRiSH WASHERWOMAN Q) S
Allegro
TEACHER: . G — Drr;'-----...q
:t&“ o— oo
1B S=E=sas = — == ] —_—
)

COUNT:(123(;)5 6 ' D7 G i 2
O — T _ T e
e —— = S == ! e
< bl ——— L I ]__f
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Bass-Chord Accompaniment: Key of C

Chord accompaniment is considerably improved by replacing
the first ch_ord of each measure with a bass note. The simplest
bass note is the root (the letter name) of the chord, or simply C

the bass note (BN). The three principal chords in the key of C :
are C, F, and G7, :

©
With the C (1) chord, play the bass note C. c
c
J ¢ ¢ 1 o 1 1 1 « 1T T

With the F (IV) chord, play the bass note F.

F
3 | + g | | : | I
p
===
With the G or G7 (V7) chord, play the bass note G. ¢ 203@

G

[ J T4 -+
2 3 2

BASss—CHORD—CHORD—CHORD )

P S

we

we |

- A -

ise=-"

* On certain occasions, it is preferable to use the thumb for bass notes on the low E string
when followed by a chord. Try both fingerings and use the one that is easier for you.

3

TPV

S B B BE BE Y LE BLE B

Y B

1 g

b



TuE YELLOW ROSE OF TEXAS (puer) Q) mene

83

Moderato
—— | L | L I L
e = S=s=c_—==t= =
o |
She’s my |Rose-bud, she’s my Dar - lin’! My love is sweet and true! I
A & & J G
r 3 1 i 7 f £z 7z f 7 .4 4 7 7 i
o r PN ; E i A { iz . v ][' 7 Z F I 7 7 i
o | = = &
e e === ===
P : 1 1 1 : I[ 1
S T - | - ! ,
still  can hear her laugh - ter ‘neath | Tex - as skies of blue. So I'm
5 C i
n 7z 7
{7s f g t F—— ij — 7 y.4
A3V I - =] =
i i 1 I ! i ] : } > 0 —1
i ] . — = FI o .
- I
¢ get - tin’ slet to hur - ry back and I know there she’ll be, my sweet
C C G7 8]
H — i —F 7 il 7 i — &
| o
g <+ | - <
o : : =
—F =S
] ! ' i
=1 1 ‘ ] '
Yel - low Rose of Tex - as there a wait - in® faith - ful -| ly.
G7 i ‘l
i II i 43P_:_E II } II ﬁ II
* | ! & | i . I
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Bass-Chord Accompaniment: Key of G

As shown on page 8, the three principal chords
in the key of G are G, C, and D7:

D7

G
===

g 0

o
©r
(8]

) O
THE THREE PRINCIPAL CHORDS WITH THE ROOT OR BASS NOTE

The root of a chord is the note

g

that names it. For example, the root of a G chord is the note G;

the root of a D7 chord is D and so on.
G D7 G
3 =
—f f* !
H:EF——F ﬁ =E=x ==
Py = ) =] ﬁ | F
@ »
G C D7 G
ﬁﬁ;\ﬁ—k : ‘ :E E — £
o : % % T - ‘ - ;F F
& L

=
o ;#F ;%FFEF:—_;:—EE[ = =
G c i P
w% - . j
¢ 3 l i * 11 . T = —ﬁF_— >
BASS—CHORD—BASS—CHORD )t
G C D7 G
% . e . —3 e
oJ ;,4? =! _F ‘iiF & 1 il 1 % || = ——_F_f = {F
G C D7 G
ey ¢
o ;tF = Fr '! F o Ff— 1 = EF F’
BASs—CHORD VARIATION QD
G C D7 G D7
% 5 ! H ! == n :
) _F < @ j | | F ™ ]r - = ;:%
G i D7 G
W_;E ' = . a 1 a =L
* ;tF v - F b d_"k 3 3 ﬁ
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The Key of D Major

The key signature of two sharps indicates the key of D major. Each F is played as F# and
each Cis played as Ci unless otherwise indicated by a natural sign. To p!ay.the two-octave
D major scale, you'll need two new notes on the 1st string: high Ct (1st string, 9th fret)

and high D (1st string, 10th fret).

When learning the two-octave D major scale below, follow the fingering carefully. Like all
scales, this one should be practiced daily.

D MAJOR SCALE @Tﬁwk 19

B C# D Ci
SHIFT SHIFT
Tl e ey |
% ' pECE- o ——
iy o i == ——
N N —T— | RS P-4 | P —
ki —1 | ) [ [ . L (e e [
i —1 [\Ii
© 1 3 o 1 o 2 o 1 2 4 1 3 4 3 1 4 2 1 o 2 1 o 1 o 3 1 o

rThe Three Principal Chords in D with Bass Notes

D H

G

U

Qoo
0

T
0 ®

G
t
BN

A7 A7

000 Q|8
©
A A
t 1
BN BN

\

ACCOMPANIMENT IN D MAJOR Q) reecno
D G

Fet it

Y




Tunes That Teach Technic No. 4

Two ETUDES IN D @kam

™

I-
A5 o
o | 1 L 1
£ j o] = — | —
\QJU - ° . r | 4 == i.—dl—-‘l—
- — J !
[ fan ) T — P
o ’ | [ — 5o
2.
4 - ; : 2.
fotel e [ P ““"f; PR S e F
~ " " —— = |
- &
| | | & 1 |
= T 1 T e 1 ) > =
| I | 1 1 | =t
5 e H aIL '_Ed_ﬁ r"! o 1 1 ]P_ :
=1 © o
Joy To THE WORLD Q)=
The student should learn both the melody and the accompanying
chords of this Christmas favorite.
Majestically
D G D A7 D G
40 38" 5
n u I ! 3]1 ]Iﬁ. 43’ ':. - - lr 3IP_- lr_
r t I ! = - ! .
ANV L - 1 !
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AT D
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MARINES’ HYMN (puen) () L

March tempo

1 n
ﬁ¢ | |

"f From the |halls of

ma to the

LY

%::Q R -
1 : = |' n':b‘:%
J ! ! ‘ z z z | !
shores of Trip- o - i, we will [fight our coun |- try’s
fH 4 D A7 D A7
A —T——
2 T Il = 7~ > i i
QJ — | = —
© @ = @

bat - tles on the |land and on the sea.

LY
LY

| " o, e _ e i
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A | | [ ' I
f First to fight for right and ! glo - ry l and to
) G D
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9 I* G G D o D A7
2 ay # y — — - 77— 7~ y i - — 77— A
e)

Ll
o
[

| | | i ]I | =
1 SSE=SE-==== |
= I
- tle, of U -| nit - ed States Ma - rines.

=
>
| [,
9 ! D D D A7
Ll
2 FL b 1§ | . A i 7 7 4 .4 7 .4 .4 V4 F |
[ M an L | 7 A 7 . i rd 7 Z . V.4 4 A 74
i
e =

ef
Y
ol




The Dotted 8th & 16th Note Rhythm J—j

Like 8th notes, dotted 8ths and 16ths are played two to each beat. But unlike 8th notes
(which are played evenly) dotted 8ths and 16ths are played unevenly: long, short, long, short.

Compare the following:

moms:JJJJJ JlfJJJJJJJ”

& 1 & 2

COUNT: 1

orepen [T J 3 J J 4 JIJ 7J .73

COUNT:1 &a 2 &a 3 &a 4 &a &a 2 &a 3 &a 4 &a

An easy way to remember the sound of J j J j I j J J

dotted 8ths and 16ths is to say the words: ~ “hump - ty dump - ty hump - ly dump -

The dotted 8th and 16th note rhythm is very common in all kinds of music, but especially
classical, folk, country, and blues. Here are examples of each to practice.

TOREADOR SONG e

(from Carmen)
George Bizet

Slow march
gacHER: G D7 d
. I — — |

== l§ — = = F—

o .f ’ = ! [

e = Am : > > > Bisi

) ‘ > > > > |

—rn\;E - ——1 o) —
ANIV - > }
= = » | >

Bm FH#7 B Am
m e AR s SO ——ome (P
o T IHO o ] I
et ===
T | Z 11 1 1
| [ L—/ | > o T
¢ — | P © = 2
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Student to play melody and chords for all songs on this page.

STRAIGHT JIG @Tmuzs |

Mo;l:]ratu Irish folk tune
Dm Am Dm Am
. . B - > .
0 ] 1T 1 [ I= . 0
— — 2R = =
mf’
R AT : Dm >. Am >
#;tf:.;,i } '—_H — A— —
J —= = - —= —=
M. 12 I

E7
e i S T . —— s
CEES e e ! e —

__d—' = e 1 ! = |- t J

o
=

WORRIED MAN BLUES @ Track 126

Moderato
G — . .
e i Tl u —‘L—d—d—d—d‘d—_d_id “'4' J J-\J—
1 1 | | I t I } __il o § T 1 | ’i J
o) i 7 ! dﬁ ﬁ‘did = 3
BOOGIE BLUES Q)
Moderato
G
H & = VmEm V= V=V I
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f) Sl 5 —
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!J ;. ; i i ® J- [ J - - ;. # 'J' i ‘_. "ﬁ‘f" ‘
G G7 e A7 D7 ;—2 i -~
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[
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The dotted 8th and 16th note rhythm can be combined with bass-chord style
to create a type of accompaniment called the shuffle beat. Keep in mind the
“hump-ty dump-ty” rhythm of the accompaniment, and use down-picks and
up-picks to accomplish it.

CARELESS LOVE (ouer) Q) recems

Traditional blues

Moderate shuffle beat
- : : i ; P £ 2
: 3 et Z 2 =
S i : I [
Love, oh love, oh care - less love,
G D7 G
mVym vV - Y=y
H- VoY - ym oy m similarly
# 1 : . ’/ ’1- i Je J Je . I L] Fo g g g Je J Je J
=== —— 17
!) ] . . . O | i | d \ E | d_
& I —— i .
mf
04 . ; 1 ]
oy —%: = —F =
QJ < T | ; 1 1 | 1
love, oh love, oh care - less [love, oh, it
G D7
#‘,ﬁ I F F X ] o FE ) /I X i ] o7
[ ] LA 4 7 7 7 7 7 y 0 [ 77 77 r V.
\é‘JV - 1 1 I - 1 |
- similarly
! 7 = ) I f 3:
= o = -] 77 I
: :FF i i = | = o —
= : I
love, oh love, oh care less love, don’t you
G G7 C 4
9 g ‘ T D R ) T’é 2 Je g g 7 LV .4
I\\mu O ——— -’I 73 r 7 ¢ S 7~
J 3 - - —
> o
—‘9—5 ! t T i 1 77 oL =
i . 1 1 1 L ] | I} DR I L I ) F
:Mi | I T I r = p - 7 77 Y
e 2 = 1 f
) z- & | F‘ d |
see what care - less love has done? =
G D7 G C G
ig———‘ I O [ 0 ; ) >
7S f} e Vh (‘ = :’l ;r‘ 7 l(’ 7 I/ (1 = & 7 P i ’1'-\',/ g.
=7 = —_— : - = =1

* 3 means to repeat previous measure.
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Alternating Bass Notes

An alternate bass note is any note except the root of the chord (usually the 5th note of the scale).

Alternate bass notes

remains the same for several ¢

are used to enrich the accompaniment when the harmony

This accompaniment is good:

onsecutive measures.

£

o)
But this is better:

g I

:
!

J & i

o

-

l

)

ke 3

o
3

;
Alternating Bass Notes in the Key of C

Complete forms of the C and G7 chor
their use is preferred when playing ac
beginning of the measure and hold it

ds are shown here. If the stretches can be handled,

companiment. Finger the complete chord at the
until the chord changes.

c a7
g o+t
Y] i | = | = At 5 | A | v
C Alt. F Alt. G7 . . C l;
i —® : . %
q J | :b:—JEK ! 5—
:_JJJ = [ = 4F7 == F A‘HIL_ ? - i Alt. | » ! 1
@Tmnzs o
C o’ . . — ——— o
%ﬁ 7& F - ? %!— _J I | - [ |
) . F‘l’ - N c |
== ——
0 o




l I RipDE AN OLD PAINT (ouer) @)t
Moderato
PULL-OFF* PULL-OFF
; | A . | 4 l
q i g:q T I ] g:l:F* = ! 1 .
' I ride an old paint,___  as well as I can, I hope wecan
G G7
: > —®—
¥ 2 f I |
' 2 iﬁ 3 ‘i g E iér ‘}L _pf ]E | t:r:
a1 | = : = 0 T A A
Alt. Alt.
: | . ' i
1 ? ﬁ: ‘ﬂi i 1 — T
I ] — T I I I ] [
) | f i et ! 1 ] ] ‘
make it as far as old Mon [- tan’ We’ll get some good feed there, a -
9 C G7 G7
7 - 7 & 7z
2 U :’ A’ % = 2 y > _j 7 y.4 7 y 4
o 3 | | - Alt -
L BN [ : [
BN Alt. BN
' : ; —
. . | -
’ — = f rg—sas 3o —r .
o | J==="— 1 T ; ¥l r , i T
rid - in’round the (range. My old paint and me, may - be our luck ’l1
A C C G7 G7 C
P
2 Hes f y y - 7" ) F—" 77— f s 7
ANV 1 i_ — ,‘II,
o - pu Alt. -
' Alt.
| ;
o e ——® e—F o]
1 #:pi l . — : ——
' Co 1 — | ’ | — -
change. Ride a -||long old fel - la let’s ride a - |long, now git a -
’ G7 G7 C
i Z y 7 y.4 V.4 7z : 7 =
2 | i an i 1 4 £ 7 i % y 4 y
= i_ =
, o Al - 4
F r ; i =
1 EEs e SR s === EE=t= 2
- 1 = ] l [ ! - ' [ :
long! While 'm | rid -  in’ old paint  then Il nev - er go wrong.
7 7
P @ G G C )
', 5 2 = I/ I/ J II ,I II II i I/ II f
' =] Al » *
| @ i @
Alt.
' * pyll-off: Do not pick the second note. Pull the 2nd finger off the string so that the open G note sounds.
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Alternating Bass Notes in the Key of G

ACCOMPANIMENTS IN G MAJOR Q) e

ooy |
» Q )]
G = +¥.l
2o || [Te
e el
e LE
.ri| ol |
= s (|
a AD
wleel
el
I
MA n.Y:
oleel
el
™
O | [TT]
Olee
wleel
ILE
M|l
uleel
M
o ™
o 1)
B E
T e

D7

D7

Bk,
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MARY ANN (DUET) @Tracnaz

Allegro

D7

J%;__

[
ANV

=

|-Hﬁ ™
i ™

oleel
1% iR
|
T © ™
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|
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d 1 1
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Tri p I ets @ka 133

When three notes
them, the group is

are grouped together with the figure “3” above or below

: = 8roup Is called a triplet. The three notes then have the same value
as Is ordinarily given to two of the notes, In 3 or § time, two eighth notes get
One count, so an eighth note triplet will also get one count.

In the following exercise, play the three notes of each triplet on one count.

12 D A A n | Y; fAVARYVR M etc. 5 _
S e e s e s s ]
¥ ¥ 9  detgaejreig o5 5 i ew gatoa
H : 3 3 3

— : : e s e >

S —— ra

N
i

L1HA

o) 3
p” 4 L
fi———— e o
e - o g
0 1 . 2 3 3
A i I f t f i N =
e === '
TRIUMPHAL MARCH Q)
(from Aida)
Maestoso (Majestically) Giuseppe Verdi
e =
R —y——— e
GEE ¢ e+ = . :@
, —
f; ]9 L [ 3 |

\
e
el

§ e
3
r-'l Fine
ey
T — i I 1
: l I I 3 T & |
3 3 3 D.C . %
A =T == . —— %Cal bine
Gy _wre | 4 afe s I, K
3 — — = — -
P

* D.C. al Fine means go back to the beginning and play to the fine (the end).

o~
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BrAUTIFUL DREAMER Q) s

Stephen Foster

Andante

=
= -
———
3

3

EEE=
=

3

i

o
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‘EI.P
kLl
1

g

5
=

S===

Andante

PLAY: G7
—‘9—0

SWEET GENEVIEVE (Q) s
G

[ 'Fi1

/| > 4
}
the

days may come,

d

G7

[—
Gen

=1

‘q
days 3 may go,

—

Gen

but

the

- e-vieve,

- e-vieve, sweet

SING: Oh,

C

2> j
long a - go.

G7

of

=== =5

[

bliss - ful dreams

[
the

—1
=

mem - Ty weave

of

l
hands

-
still the

)

SpanisH TRIPLETS e

Allegro




Key of E Minor

E minor and G major are relative keys because they both have the key signature

of one shar_p (F#). Like the A minor scale, the E minor scale is built on the 6th tone
of the relative (G) major.

G Major Scale

—0-4 .
o Py (4] #o =
=) i = e © -
o = = e o o paT—=°
U -

. o L E Minor Scale |

1 2 3 4 5 6
E HARMONIC MINOR SCALE @Tﬁlc“aﬂ

i © 2 3 o 2 3 1 2 4 o 2 o1 4 o 4 ] © 2 o 4 2 1 3 2 o 3 2 o

—-4 —T—— ——
ars I a— i — e e E— E——
EEEEEEEE ==t =

g bl =

Em Em B7 Em
i i w4 w4 V4 rd A Z 7 ~
Em Am B7 Em
e e e e e
V.4 >4 7 .4 P 7 w4 £ -~
Y] ]
Em B7 Em Am B7 Em
£ _#
Z
ﬁ e gtk 0 7 - e i |

alabablalalaleEnlnEnininlaEnEnE el nle
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ETUDE IN E MINOR Q) wss
0 #
(?“ 2 €  — il > = L1 T T | AT: -
14 _\l_“ = Ik o T =r = o
Jdd M ! - e v
COUNT:1&283& 4 &
’ N 4 4
’¥ L 1 | -t 1 1 1
%: 1 = ! Ii i e i
’ — s
H b 1
e — i 2 2 — 4
ﬁ;‘; : Ir= r | 1 l bl . 5 ; ._._ '_._IF === »
’ ) = = - =]
| | i ' ; : 1 ;s 0
’ #i% IF _.II ﬁ# 1 = — '{ — 'J' — ;i Pﬁ
1 L - =]
’ 2 '
JOSHUA FiTt THE BATTLE @T’“W“ Learn the melody and chords.
Moderately, with a beat Gospel tune
Em B7
= lk\ | jL\ I HJ‘

O 1 1 1 1 1
. 1 1 I}

L
&

| R A R 3

D) I 1 : >
Josh-ua fit the bat-tle of Jer - i - cho,_ Jer - i - cho,_
Em
=1 : : I?—_r % m— _ﬂ_
) E—l i) _"_ﬂi'_a'j—‘—._‘j_ ﬂ E' ﬂ ,’ .:I = —
e) Yy 4 r | Yy |
Jer - i - cho,— Josh-ua fit the bat-tle of __ Jer -1 - cho__ and the
I 1., Wz Fine |
B7 Em B7 Em
| [ T
1 ] | 4 1 ) 1
1 1 | - =| | : I
#ﬁj ~ i =,' = ﬂ & d'
J | :
walls came tum -  blin’ down. (That morn - in’ down. .
B7 Em
S . = | ——— =
5— I e e 1 - e——— e
—& 1 — Y - e
You may @ talk a - bout your King of Gid - e - on, you  may
= = A
—— — | _! - ——— ! -
iy . b | ' 2
R kP 1
talk a - bout your man of Saul, but  there’s none like good old
B7 Em B7 D.C. al Fine*
e S==
I— [’ )
at the bat - tle of Jer - i - cho.

Josh - u - a

* Remember to play from the beginning, then skip the 1st ending and end with the 2nd ending.
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Key of F Major

The key signatyre_of one flat indicates the key of F major. All Bs are played as Bb
unless otherwise indicated by a natural sign.

F MAJOR SCALE @kam

1 3 ° 13 © 23 0231302163132 06132663106 3 1

: i1 —
:
b | | 1 :

LY
L 8
L 11

ACCOMPANIMENTS IN F MAJOR Q) e

F

g | e ;;L = — —
1 | !' | i ] P #ﬁ
d T |

R S S A 1
F Bb c7 F
ﬁ =11 3 5
. ! F F 1 E i { ! i i |
F c7 Bb C7 F
ﬁﬁ a—a—k 1§ §—F T35
o | | | F f | ! i I

I S e s S S S



THE WATER Is WIDE Q) me

Slowly
===
U
e ®
|
2 @313\1 =
R
| [r—
1 —
e
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[ J 1 | 1
' —} f
1 y 3 :
0y, e

| THEE
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e : =

LEARN EACH OCTAVE SEPARATELY
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1

[ ) a1
=& dig-df-jdi
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Alternating Bass Notes in the Key of F

~

F C7
EGEEE==re = e
e I & 1 ™ e ™ A =

Alt. K 3 [

F Bb C7 F
A a3 ¢
S ===

F-_ ..C"‘r

—a—F = ——F
I <+ T 1 -+ <« [
>

AFA-BL Cc7 F
G4 —F— % 3 == ==
), 1 e ;la't i

satall il i Bl B BT BT R RE B AERERE RN B i i w




OH, My DARLING CLEMENTINE (puer) () mes

Moderato
i () ] I i -q— { Il =t 1 I |
1 I. j' — ’ r_-— : D —
i '.) R 4 =]
In cav. - em in a |can - yon ex - ca-vat - ing for a
F F F
} 2 b 3 I 4 . 7 . I
< . I . .
¢ —— 7 7 I y 4 y 4 I y.4 Z
J - =
| ;
e =i = —_—
I - i = 5 —— 1 .
I —a=
[ @
mine, dwelt a |min - er for - ty -| nin - er and  his |daugh - ter Clem - en-
C7 C7? F 7
% T t T
2 '\m b i II II ‘T !I II : Il II i II II
D)) - e
1 —9 1 T — ] = I ! Ir-_""-q‘ IJ | F_
z j——-l——gbj‘:‘L 5
tine. Oh my [dar - ling, oh my | dar - ling, oh my|dar - ling Clem - en-
F F F F
¥ Z F 7 7 : i F -Ij 4 Z
55 ©
| .
: - —— == == E
1 | [ .
3, i i i s °* | i
tine; you are | lost and gone for[-ev - e dread-ful | sor - ry, Clem-en -|tine.
C7 Cc7 F C7? F
- 1 T T
2 ﬁ ; l/ II I >4 - 1 ll " 4 } ’I II 1 7
v |
J ¢ *

'$Cada
Briskly
F C7 F
1 1,2 1 > =

SHAVE AND A HAIRCUT Q) e

A

3
Shave and__

a hair - cut,

two bits.
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St. Louis BLUES (puer) s

>
he)
c
©
i e
U
=

Moderate blues tempo
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GUITAR Boogig @Tmmu This is perhaps the most famous guitar solo ever recorded.

It's definitely worth the extra effort you may have to make
to master it.
Moderate boogie tempo

TEACHER: E Arthur Smith
0 & m Ve m VvV om oy

il
|

ol

e R e
1

P e e Y g
& EFITI A

0 =
&
(o]
PICK ONCE FOR 3 NOTES AS BEFORE
#—ﬁ A
| " q
] qu  — —1 _“_ﬁ—ﬁ*‘i—:i—"—i[ =3
M T A S = R e L 3 I3 43 18e 1
f fo. & T @ T\E.q_}g/a : 4th STRING n3
PICK ONCE 5th FRET
Au © B7
P | 3 3-
y— —= T - : ;
T o S i T T e T d o
s se e ¥ # " Y. s T e
— 5th STRING
AS BEFORE 5th FRET

i

S S EEE TR e TR
& & #—.. -; ;[ ;ﬂ_. ) . —

E

Hy ™ Ve

_@I,—_ s T I JT | -i} 1 Jl I ? I
—— I‘___ —|‘I 1 —] 1 \"I'__ T, | 1 —— i !..I—_ -l 1
SITMEYIER IR JIWRPEIINER
° PICK ONCE

A u A 3 3 3 3

o=

_9—# E 2 3 3 3 E i 3
l”rll'\ 1 I 1 | 1 I 1 L
S Tl | 1 I | I | 1 L il
O 4 440 | 400 0e — e je | S FJlefe . FRE "~ B
- \-_.__.uﬁ/ '.5 J '.'3 \q__-ﬂ/ — ‘-s.q__.-E" 12
D.C. al Coda
O u 3 3 E 5 5 -
> =—E—=——t=—=__=—=c=_c_¢
$Coda
E 2 - e E
f & 2 3 2 i ; : f:oj\
] T : 48
e e o v g g ;:ﬁ;: h;: = g e
S — g O

© 1946, 1959 by Shapero, Bernstein & Co., Inc., New York. Copyright renewed. Used by permission.

vl el el aniE AR AR N BREE BRAEE EREE BREE EREE BLEE UREE TN TR T T T T T



BOOK 3 1
Chord Exercises

Make sure you can play the following chord exercises without missing a beat:

Key of C Major
C F & G7 & F & E7
ﬁl . & A . 7 i i & z 7 i iz 7 A i . V.4 i i i . 4 .
z iz £ 4 .4 £ & A £ a A v £z i 7 i 7 . A 7 . . i A
e
Key of A Minor
Am Dm Am E7 Am Dm Am c7
Y A— 4 7 7715
4 — y i — — S ———" 7 z 7 —2 >
e
Key of F Major
F Bb F C? F Bb F B7
0
. . . 2]
—l'.r‘r\ P II II II Il 11_ 1, 1, 1’ II II 1’ II 1’ II 1’ .rl Il II Il y II " AR — L
3]

Em Am Em B7 Em Am Em D7
= =
| an Il Il II II II II Il II I’ I, ll Il I! I’ II II II Il II Il II i . I’
ANV
e
Key of G Major
G G G D7 G C G A7
| fan II II II II II Il II II Il II Il _Il II Il II II II II II II II II Il I, glilF
ANV
e
Key of D Major
D G D AT D G D G7
-y :
[y
It FFF T F F F I FFFFF—F—F—F—F—F—FF Héyz
=Xt
e
Key of C Major
C E7 A7 D7 G7 e
U |
o7~ i S A A A A R iy o o e ﬁE
Ly [
D) N/ MEANS REPEAT
PREVIOUS MEASURE
Key of G Major
G B7 Em G7 ¢ D7 G
A Il II II II I, Il II II I’ II II II II II I’ II II .’I I’ ’, Il Il I’ Il Il Il II II II II Il ;
v
[3)

The above exercises can be played in various ways:

1. Strumming once for each slash /.
2. Substituting a primary bass note for the first beat of each measure.

3. Substituting a primary bass note for the first beat of each measure and an alternate bass note for the
third beat of each measure.
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Sixteenth Notes

Sixteenth notes are black notes with two flags added to the stems: ﬁ or
Generally, when two or more sixteenth notes are played, they are joined with two beams:

T LS

Sixteenth notes are played four to a beat, twice as fast as eighth notes and four times as fast as quarter notes.
Use alternate picking when playing sixteenth notes.

4 quarter notes = 8 eighth notes = 16 sixteenth notes

WWWZ

5 2 e e e N e — = —— = ———
Y]
COUNT: 1 2 3 4 1 & 2 & 3 & 4 & 1 e &un 2 e uh 3 e & uh 4 e & uh
lnitime
mVYymymymy
e —=————iz==z====:c
: ! ! ! ] I 1 e —— /
Y] T I — — I
1 2 1 & 2 & 1 2 1 e &uh 2 e &uh 1 2
Inﬁtime
mVmEY et
(3 | — Ia ﬁ —————— -
- | i i ] d:’#‘d;;ﬂ i
o e e — =
1 & 2 & 3 & 1 2 3 1 e &uth2 e &uh 3 & & uh 1 2 3
MixiN’ It Up Q) s
[a) | |
PeEE—r——o 1 — — —
S 1 7 I — —1
e | I =1 =

D.C. al Fine

1
=

e

\




THE HAPPY SAILOR Qe

The pattern of an eighth note followed by two sixteenth notes is very common.
The following song illustrates this rhythm. Watch the picking carefully. -

Brightly

111

TEACHER: Am G
m mVAm MY m mA ™ AmAVEA AV m B A H
rf F
5 == . |
Am C G Am
- , = = % —=
)
VARIATIONS ON A SQUARE DANCE TUNE Qs
The rhythm of two sixteenth notes followed by an eighth note is also fairly common.
Again, watch your picking carefully.
Moderately
MV m mVYm mVMH ™
E!!HVHHV!'! m L R S S
| p " ] f =
d | |
4 = = = — .
e  — — }’ ‘_]—di : | ] o i »
ETUupE IN D Qs
f) # o :
i =11 - ! — e '—@
#ﬂj;g—"ﬂ'—fz' i > — '
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' e o o0 &
g £LE oo e " p_p_p_? ‘ o
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-
y FLrPLossP o000 oo eh
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Arpeggios The notes of a chord ﬁ played in succession %ﬁ;

is an arpeggio. \eJ = 1

EAST SIDE, WEST SIDE @Tramas

rC—— A — B ——— FE———

= —a

| 188
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L1818
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THE MAN ON THE FLYING TRAPEZE Q)reess

cg;*;, e_t?ta So S
M

TEACHER: ¢ G / / / / / Am / / / / /
H | | | |
] 1 I | - T pr—_—
[ 4 £ L] ] = d,l Li l T
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D7 / / / / / G / C G / 7
£ @ | | l [
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/ / / / / 7/ Am / 7/ / F At F 3

—0-4 : | : J | |
—fAN— = - i !

= = & o !

e

D7 / / / / / G 7 /

_;él_# I ! i l | t =
o—FT—>—- <=5 ! =

o v ¢

7



113
SCARBOROUGH FAIR (puer) Q) e
This beautiful English folk song was a big hit for Simon and Garfunkel in the 1960s. It is arranged here as a
duet, and the student should learn both parts. Keep the arpeggios flowing smoothly in the second part, with
fingers held down as long as possible.
Moderately
TEACHER: Am Gi pon
L | |
1 1 f
R —— = =
J P !
Are you goin’ to Scar bor - ough Fair? Sing
(3] i
2 P 3 ! — [
[ =
D & & o
prp
C D Am
=
Az — ==
1 | Fan) I I (&7 J
ANV | !
© 1 - - and thyme. Re
pars - ey, sage, rose mar y
o ]
2 2 [ 4 — -
"B bl rE
..J ; &
G F Em
[— ; y
wd : — 1 } t f
= ———+F —Ftr—r—r —
ANV : ] ! 1
© mem - ber me to one who lives there, for
[ ! !
-
2 Z | ——
J s
F Em Am
= - : — |
- | 1
= == =S=—=—=—=
I -
2 o ;;; was true love of mine.
% P
2 | an) ' —
ANV =
0 4
D Am lj Am
1 JQ E (E a: .E !
\m _‘: = a 0 _l:-
e = &
# )
] . 1
_—,& 4 : !
2 s : !
s E



114

The Doo-Wop Ballad Q)=

In the 1950s a style of rock and roll ballad called doo-
wop became very popular. This type of song fe_atured
many long held notes sung over an accompaniment of

triplets, played either as chords or arpeggios. Here are
Key of C a few samples of each.
CHomDs: C Am F G7 3
3 =
™~ ~ ‘r
|
4, ,1’1'),1,1’1’1(1,1 ,4,‘ ’1,1,1,‘_’_’_1,1,1,1, :
| S O T RO N o [ D | E (P o e o e e | Y O T A P O G I | R [y A [ [ (SN TS, S |
e e I %‘ EEFEE B .J S e T e W N Ny |
3 3 3 3 3 3 3 3 3 3 3
THE SAME gH?HDS PLAYED ?s AHPEGGlgs: , g 3 &
m 3 3 3 3
e = N - M .| Y,
r At - | [ = 4 - = - . .
-4 ™ W m— » £ &9 — o
& by L 2 by — hq = hd “J " =t . — by
~ S 3 T N
Important: Hold fingers down for the above arpeggios as long as possible.
Key of G
CHORDS: G 3 Em c D7
— 3 3 3
=~ ~ r‘
|
y. 4[/( I/I’:rfi/l’ll/rl A /f'(‘(’('('f'(l(' ,‘,‘r’r’r’r’r’r’r’l/l/':
Ny s - Ny Ny [ —
3 3 3 3 3 3 3 3 3 3 3 3
ARPEGGIOS:G 3 3 Em ¢ 3 3 D7 3 3
S e o e
—— — — — — —
> o% %5 - o o S
D) = --34 = --34 5 W3 W& U g < ~J
@ EI 3 3 3
Key of C Chords, with Bass Notes
& Am F G7 C
3 3 3
3 | 3
i —— —— =8
= Q
= = == 8
& 3 I
3
Key of C, with Variations
C 3  Am » 3 F ; G7 C
3 [r— e— 3
"1 ] i [ —
— = 48
] @ To
e @ i =t = — o
> a 3 L
e > o 3
Key of G Chords, with Bass Notes
G ; Em C D7 G
3 3 3
L 3 3 3 3
=T = — s —r— .
1 | | 1 1 | 1 | | | 1 ! 0 o>
=1 L -
g 3 = 8
Key of G, with Variations
G Em C D7 G
3 3
s 3 3__. ;
3 J 3 I 3 pe—— o
= e g g @ -
e » v 35 = s o> 8
> > = >
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- My ANGEL BABY (puer) Qs

Here is a song written in 1950s doo-wop style. Learn the melody and arpeggio-style accompaniment.

Slowly
TEACHER: c Am Dm G7 G Am
g !

AT | e —— —_—
‘@'4_‘. i N | I o ] I |l % 1 J
2 3 =3 3 3 3 [ 3
2 ﬁ % r2 o = oo s - ji

= E SREESSSS
A = S — & R
| '-'34 * 3 3 @ T h_:"" b -..34
Dm G7 C cF F Fm6
#2._‘._.___—._.__. F_ ) .
T Hey i'_ i |
e 3 =
--'3 3 3 3 3 3 3
_9 o et == | ] g
2 ok '
34 # ;- R 4 -.-34 3 --3
D7 G7 & Am
3
\ _ | . — |
1 ey —— =2 —o %
;j 3i"i |__.-—' 1 { L—H
3 3

3
-0 e =T , & = —
2 [ [hzzlﬁ i —= e e R
ﬁ 3--] 3 ; K L_,;.-- - ._‘H = ..-_3.4
Dm G7 C Am Dm G7
#I’E,—-——- P I _— -
1 Hey . > ; = r o
J 3 3 3 ! 3 3 E]
3
— — — . — 3
2 ﬁ ] | f zal: | '
g o —~— e o . - —r—] —— C l
& ® e s ¢ 3 3. @ P
| C cl F Fm6 D7 G7 C
-___F__—F -] P s
=" | rrs— z
HeeD- =1 —
B S
3 3 3 3 3 3 3
- | 1 T T i, Sl 3 [~
| 2 o ] léz_i_hi_" =t . _‘i
o ;J 3 ""'34 "'"'j = --.;_ o -
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Key of A Major

The key signature of three sharps indicates the key of A major. All F's are played as Fi's, all C's are played as
Cl's, and all G's are played as Gf's, unless otherwise indicated by a natural sign.

When learning the two-octave A major scale below, follow the fingering carefully. Like all scales, this one
should be practiced daily.

A MAIJOR SCALE @Tm“ﬁ“ SHIFT SHIFT
] @ ¢ ® @ ﬁ
& ¢ ¢ ® #h ® & , @
e — ———— =
{is—t e I i I 1 —1
AN | I ‘_‘_- 1 [ f |
D)} 2 o ! [ Rl
o 2 4 o 2 4 1 2 o 2 3 o 1 3 4 3 1 o 3 2 o 2 1 4 2 o 4 2 o

A E7
QO ~ X0O % . O 0O
'Y 0o
EA AD
i Lt
2 Alt. Prim. Alt. Prim.
A D E7
# ' %ﬁ
:j} - 5 :Ju v I = | \.‘j) i

ACCOMPANIMENTS IN A MAJOR Q) et

I A D E7 A
oy % j 7 g g, 7 = E
| [

B

LY

= - = &
I L r 2
; | A D E7 | A | |
{L$ i 3 II II II } II I’ ,I ‘! II II II E s
o s = ! o C = & =L
@ @
Arpeggio Style
A D E7 A -
- . J ] i ) e
o T oy —
(2 y, — o - & o
o = = F e =
® =

SR

1 1 O s O — < ——

™ i —

= T

7 g



Tunes That Teach Technic No. 5

ScaLk ETUDE IN A Major Q=

= HVHVH__\!_']

etc.
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1 Il

-
I
P

—
_‘__i_‘

IL:

MMer

ARPEGGIO ETUDE @Trackﬂia

TEACHER: A

A4t

e |

P A JVy ) ]

_—

D) -

o

1 2

3

HOLD FINGERS IN PLACE AS LONG AS POSSIBLE

7

E
ot

B ——

D

1

LY

¢

2
b2

Hy »

D

9

ol

ol

f

Vel
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HARD, AIN'T IT HArDp @rmmsq

Bright country tempo Traditional
TEACHﬁEH: A D - V . V
A AT A A = R = B

It's  hard, and its  hard, ai it hard to

n-l
.4

uﬂlt
velll|| »
velll
vell
vell
velll
valll|| =
Q=D O
o i
ol
[
Ve Ll

0@ e | -
> > >
love  one that nev - er did love  you. And it’s
A
D
JATT \ = 3 3
&y 1t i I T T | ; 12 ; f :‘{ =
0y, & R = —a i r-
= > > g :l > or f |> p- =
- . >
hard, ain’t it hard, yes, it’s hard, dear Lord, to
A E7
=]
D ~ 2 ] | 1 I = 1 5
o > 5 - 4 * e = I | =2
> = = »
love  one who nev - er could be true.
2
HaiL, HaiL, THE GANG’S ALL HERE Q)

Words: Anon.

Like a march, in 2 (/.= 1 beat) Music: Sir Arthur Sullivan

FalelalalalelalninEnEnEnEnEnE REn

TEACHER: A
4 4 | | | <
#—¢ = — — 1 X C
ey : : ? r j. - s
. :‘"—-——/ f | ",
\"I-_-/ -
Hail, hail, the  gang’s all here;
E7
e u . .

7%, 1Y T I N K I T -
{fos—1 T inj .11 ) i i I | ' Y - :
ANIY =1 0 . - i & 7 0 .

What  the heck do we care? What  the heck do we care?
A
ﬁ_ﬂ_ | | .

LATT - :’-__"‘-:‘ 5 1 y 10
oy : — - .
lJ . -\'-—l-"/ f I »

Hail, hail, the  gang’s all here;

DV

a@i’t
jﬂ%n—_
olll
A
“T'—
Nl >

What the heck do we care now?
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SIXTEENTH NOTE STUDIES IN A MAJOR Q) s

2 1 4 3

%

!
|
I
ﬂ

I
|
T
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Hammer-ons @nacns?

The hammer-on effect is very common, es
should be able to play this techn
hard enough to sound the note.

! pecially in rock, heavy metal, country, blues, and jazz. Every guitarist
Ique. Hammer-on means playing a note by bringing a left-hand finger down

A hammer-on to a fingered string is done like this:

1. Start with a fingered note, such
as E on the 4th string, 2nd fret.

2. Strike the string with the pick
while keeping the 1st finger
firmly in place.

3. Then, hammer the 2nd finger
down hard and fast. The F
will sound.

In music notation, this is written
like this:

H.O.

SLUR
The curved line between

the E and the F is called a
slur and means that the F

is not picked. The letters
“H.0! stand for “hammer-
on.” (Not all publications use
this abbreviation.)

A hammer-on to an open string is done like this:

1. Strike an open string such as A with the pick.

2. Bring the 2nd finger down on the A string at the 2nd fret with a fast, hard, hammering motion
and keep it there. The note B will sound without picking the string a second time.

H.O.
Here it is in ﬁ
music notation: S ;

‘*-._.-/

r— N ) rysr ryrYyY o2y Mmoo ey D YYD ey 7Yy e

ol

T
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“John Hardy” and “Old Blue” are written in cut time (also called alla b isi g 10
i reve). The symb
means that the music is counted two beats to a measure. Ev ) S0 Ir e & Gonnic

ery note value is .
beats, half notes get one beat, quarter notes get a half beat, oy cut by half: whole notes get two

and so on.
JouN HARDY Qs

Bright country tempo Traditional
= = 1 l )
yir) T *— = = -
H ‘{" ! — gl | 7 EX. =
o = - | | ] r |'
>H.O. > > >
John  Har - dy was a des-prate lit - tle man, he
0w B
N b X i A T i
LN VL F,\ = : L 1
J | == i 4 o 2
> > - > ]9 > =
carried two guns ev - 'y day. He
= ! = T B : £ =
= rs S
A ——F = . <
- 8 H.O. > > =~
shot him a man on the West Vir - gin - ia line; you should - 've

T 3 = >
.‘ — — —_ sl
t__/r > @ e > lﬁ K._./r O O
> > HO > & > > H.O. > =
seen John Har - dy get a - way, poor boy, you should - 've
- ) é - ~
-
o i
rl

\%

t t
— 1 [|
-5 r o = @
[ — L T =0 ([ ]
way. ©.

seen John Har - dy get a -

OLD BLUE Q)

Easy does it

4% — | —1 1 |
1 I 2oy — d 4 —
= S O
°D | ’ e - = 2P
o : o
I had an old dog ﬁ/ and his name was Blue, U_/r
H.O.
| | |
# 3 I E o —o—» i = :
o i —— = ! 1 14 I
== B S —
;' and 1 betch-a five dol - lars hes a good dog, too.  Oh, there’s ver - vy
N
# | | | i
iﬁyfw [ —¢—e —4 :
A1 "‘_’— L L
7

Gl

o
D) - s — ik od d BI D_./[ -
few D_/r o e my go og ue.

H.O.
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ca lvpso @Trankﬂll

Calypso is Caribbean music of West African derivation. It was originally a means of social commentary sung
over a rhythmic background and is a direct ancestor of today’s rap music. A more Americanized type of
calypso became popular in the 1950s through the recordings of Harry Belafonte and others. These records
featured the guitar in a prominent rhythmic role, but not usually as a solo instrument. Since most calypso
songs use only a few chords, students can learn to play calypso music by mastering the rhythm pattern.

To start, play the following strum (follow the picking carefully).

D G A7 D
A u mVymVmAVYmYV et
pr A Y
: R R R R T N |
l:{..ia 'II']'.: 'l " " & " " 'I P’ fl rl r" rl r’ rJ - r‘ '1 ’1 / rl r’ rl rl r’ g¢ &g —F—F —F 7

COUNT: 1 & 2 & 3 & 4 &

Now, omit the strum played on beat 3.

D G A7 D
m Ve V m
ﬁ" e e e A 7 7~

)

As you can see, the tricky part is leaving out the third beat and playing the two up-picks in a row.

Here are some typical calypso chord progressions. Practice them until you can play them without missing a
beat, then try the songs on the next page.

D A7

mVmy VeV

il ] ’..f Fl [ 7] ] i i s F o F L
_L\:d}m 114 4 7 7 I [ 4 7 .0 7o V.40

D

A 4 > > >
y A —a V.4 L7 4 L 4 Vi Z Z ¥
| oo WL y £ VO 7 7 7 # i
D] :

N B RN B R R B R R R R R AR

L) 4
0

Q%
AN
h N
h Y
AN
2|
AN
N
N
AN
X

4 D E7 A
:i j’_;l.]m o7 ¥ 4 7 V.4 y.d 7 7 7 V.4 y
S 1 7 7 rd i V4 A 7 . . r" rl r’ :
ZNSLE

Occasionally, the chord must be changed in the middle of a measure. When this happens, change on the “&”
of beat 2, as in the example below.

A E7 D A
PR

COUNT: 1 & 2 & (3 & 4 & 1 & 2 & (3 & 4 &
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HEY LoLLy LoLLy @T'““" Student to learn both the strum and solo parts.

C Traditional
G7 calypso song

y .
i e = =
\ == l .

i I

o |
Hey lol - ly, lol -1y lol - ly hey lol - 1y, lol -ly lo,——
C
V4 A o J ] j ] y D Fi
e o o o~ — —
g — = — f =
o i : | !
hey lol - ly, lol -1y lol - ly hey lol - ly, lol - ly lo_—
G7
T, T y ”
Il 1 1 P F ‘ I AI — _J >
o W I’ I T } ! : f 1 f
SV 1 .
o _ | o
First you sing__ a sim - ple line,_ hey lol - ly, lol - ly lo—
C
o o i ! Dg :J Fi
= 5 ! __D.C. gl Fine
1 1 1 ! _! 1 [
g~ =
T | ]
then you try_ and make it rhyme,_ hey lol - ly, lol - ly lo—
(14 b b
THE SLooP “JOHN B.” Q)rum
Calypso tempo .
Introduction Traditional
TEACHER: D G » p D calypso song
|
1
7= y 3 i " "
o o g
S
D G 'D G D ?
|
: ! - 3 4
28 —o T F o
=8 I I O
hoist up  the John B. Shilf - see how the main sail set,
D A7
- 1')_\1' P -
(8]
= I d e *®
send for the cap-tain a - shore let_ me go home Oh, let__ me go

D D7 G
T O 3 3 i
18 oo 9o g3 353
e
1

home pleaselet__ me go  home,
D A7 D G o D
= gy 4 8
== %j:g Z o
O

= o

feel so break_ up, I wan - na go home.

Vol
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Key of D Minor

As you have already learned, the key signature of one flat signifies the key of F major. It can also
indicate the key of D minor, which is called the relative minor key of F major. The one flat in the
key signature means that all B's are played as B's unless preceded by a natural sign.

Here are three different D minor scales. Follow the fingering carefully, and add them to your daily
practice routine.

D NATURAL MINOR SCALE @Tﬁﬂﬂn

SHIFT SHIFT
) peprfre, |
p A e — =} l_]P‘—F = — } T
% — —— ' ._IF_I'1‘ ]
1 ]
o 2 3 o 2 3 1 3 o 1 3 1 2 2 4 2 2 1. 3 1 o 3 1 3 2 o 3 2 o
D HARMONIC MINOR SCALE @ka 174
SHIFT . SHIFT
A i 1,' o 4P _ﬁ! o 1,' -
o 1 1 1 1] T 1 1 1 | f
—T— t w
1 1 1 | ' 1 1 1 1 1 |
1 1 1| T L) T | 1 1 R
T =l
o 2 3 o 2 3 2 3 o 1 3 1 1 3 4 3 1 1 3 1 o 3 2 3 2 o 3 2 o

D MELODIC MINOR SCALE @Tmﬁ 175

Notice that when this scale descends, the sixth and seventh notes of the scale are lowered a half step.

SHIFT

,hgﬂz Eh!l?p. 1,'3 ]
13

The Three Principal Chords in D Minor with Bass Notes

Dm
XOO Q) O &
2 e|e
i
AD EA
t ot 1t
Alt. Prim. Alt. Prim.
Dm
) o
¢ — —
J Z —
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SiCILIAN TARANTELLA Qe
A tarantella is a dance of Italian origin that supposedly mimics the movements of someone who has been
bitten by a tarantula. This tarantella is very popular and often performed at Italian weddings.
Fast, in 2 (/. = 1 beat)
TEACHER: Em Am Em B7
e e ‘, " o =i 1
% D it i ] Co— z T""‘ f - =
e r |
[1. - I[2.
Em B7 Em Em
e e
d & y - O + 1
Em Y Em B7 Em B7 Em
ﬁﬁb : i I I —— —]
& i > —® -
D} 2 2 2 4 s 1
1. Il2.
Am . Em Am Em B7 Em Em
1 f i |
b L : | | 1 .n'f I '! : i # 1
2 L I 6 1 2 [ ﬁ‘ .L
% Em Am Em B7
Il { 3 Ik\ { : LL\ .
7 e e e e P e =2 P
Y, T I y |
To Coda ¢
Em B7 Em D7 G
T J— | 'Y [L\
b A ‘r : i : il A i 1
——= * [ } . I——I
D7 G D7
A | 1 2 1 4 .
13 1 Il 3 1
#ﬁ,ﬁ oy Rl : =
—p) I ) T I 71 1 — 1
QJ T r I, l I r r——— e —
1. Il2. D.S.% al Coda & Coda

G N.C.
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Y

‘Sixteenth Notes and g Time

As inz, i and itime, in time, sixteenth notes are played twice as fast as eighth notes.
Compare the following:

o e O e O e I o IO

HVHVHVHVHVHV[

4 X
& ‘
)
1 2 3 4 5 & 1& 28384850286 &
Ve
HHHHVH -
7 o | == _“.'—t.w._?_ .:#' P ,dl.. l
)
1 2 3 48586
HHVH y
= | M mvVm - ®
£ Jae ot e — ".PI i
Sl = =
1 2&3 4 586 1 2&3 4 5 6
My =y . [
L — T — N *
>

48&5 6 142 3 4 5 8

The old folk song “The House of the Rising Sun” became a big hit in the 1960s using this accompaniment in 8
time. This accompaniment may be used with the arrangement of “The House of the Rising Sun” on the following
page. (Hold chords as much as possible.)

TEACHER: Em G A C
A u ™ mAf ':' = ™ = : 0 o
_* " L | | & (]
(s P — o ' ! —
D= I == TN ¢ T2 YT e T ]
? 2 )
b ! 283 4 5 6 B7 :
1
_9_3_ | 1 1 =]
@ L @ . —® - v 1
) = — = — » —— L ——
K
E G A c o
m l I #ﬂ |
Ei # . dl Hu‘— lb}lﬁt
{es o — — i . ——]
e e = - SSSSE ]
>
Em B7 Em |
ﬁ—g— Il I | IF
@
{ey = h —— -
== e — -
=] — T
L

T 777171t 111 1 1"v'"+y"1'"1'%9¥y'" 2" 214



Tue HOUSE OF THE RISING SUN (ouer) Q) mauxrm
Student to learn both parts.
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@ Track 178

With accompaniment
from page 126.

Traditional
Slow and bluesy
ey ; 5 / t 5 Y
e Y S e
t
ﬁ ﬁ_ 7 'J ’1 # (1 10 ,A [/ !,l rl
r
HOLD CHORDS WHEREVER POSSIBLE
"-.-__‘-""h.. ————
- . ~
i% 1 IF_ l' )
;3; I 1 I 7
l -7
2y %ﬁ’ & £ f .’1 .
r (9 i I
! s = e )
= =
! 1
1 L.
ig: i . V] 7 S——— Igl"é i L —_
[ fan ] 4 r ! £ ] 1 1 1 1 I
‘ij’ = 1 ] | ;: & H
= [ J
@
A > -
e 2 :
0y} —
7 v — y —) —
s £ £ f
P = = —— ——
L -~
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Key of E Major

The key signature of four sharps indicates the key of E major. Although at first the student may find the number
of sharps confusing, it is well worth the effort to master this key, because it is the key in which the guitar sounds
best. Many of the best-known blues, country, folk, and rock songs are in the key of E for this reason.

The key signature of four sharps means that all F's are played as Fi's, all C's are played as C#'s, all G's are played
as Gi's, and all D’s are played as D#'s. Those are all the sharps in the key of A, plus Di.

When learning the two-octave E major scale below, follow the fingering carefully. Like all scales, this one should
be practiced daily.

E MAJOR SCALE @Trauk 179

put, ® ® ®d ve v d b KKK % ¢
£ == ===
. 43 43 2
© 2 4 © 2 4 1 2 4 | 2 o0 2 4 o 4 2 o 2 1 4 2 1 4 2 o 4 2 ©
The Three Principal Chords in E with Bass Notes
000 ele|o
EA B D4
| R t 1
Alt. Prim. Prim. Alt.
A B7
° J 8
[e )
AccOMPANIMENTS IN E MAJOR Q) rem
E A i E B7 ‘I E
) = j = = i ‘Ji : = =z
¥ » » z
E A B7 J E J
%J ; iﬁ . i = == —=:
D) :1 » - = 3 : 1 A i 2
L @ [ -0
E A B7 E
4 «td # >
7'~ - 7 W s
oJ = = = » » = = l
I [, &

el el el mE el el nE mrur uk nE nl nE wnEwlw
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FINGER EXERCISE IN E @Tra:kﬂil

A valuable exercise for the 2nd and 4th fingers. Remember that F, C, G, and D are sharp.

Andante
o 2 L33 .04 2 4

- Ii10| ; o 2 424 2024242 _
= | P o |
s e

[1. If2. SHIFT SHIFT
—

— sp Ffofocpe? oo
. i.g:rﬁ'—n—ﬂg | 2

H

4249 .24 4
2 2
;&ﬁgﬂg:ﬁq&ﬁ,‘qﬁ:ﬁ'_—pp—grr o2 4242024242

Vel

Tuae BLUE TAIL Fiy @Tmnaz

The student should learn both the solo part and accompaniment of this famous American folk song.

In the verse, each chord should be strummed once where it appears. Tempo is free in this part.

In the chorus, also called the refrain, play a perky bass/chord accompaniment similar to the one

in i time on the preceding page.

Freely
Verse: E A . E B7
y/i

(/)
E I‘J Il s . : ] e 77
| f ! ] —a Y 1 1 { I f i 3 -
5 - | 1 AY
[3) o ! I

I wait on mas - ter and pass him his plate, and
E A " B7 E
Vi ————
. — —— ! . i
! 1 3 ‘_ 1 1
& @ @

d .
pass the bot-tle when he got dry, and  brush a-way the blue fail fly.

In tempo
Chorus:

E
%‘r—ﬂf 4,{‘-__4__Jgﬁ T m— — : o e
g »

1 -
Y] ¥
Jim-my crack corn and I don’t care, Jim-my crack corn and 1 don’t  care,

When I was young

N
|
|

A B7
= =t &
- =  — @

Jim - my crack comn and I don’t care, my mas - ter's gone a -

L1
L1

J

>

*.é ."" .

*This mark (/) is called a caesura in classical music. Pop musicians call them “railroad tracks” They mean to leave an extra pause

between the two notes.

et T T TS TR uwRwuTTTTEETwwwewe
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Using Passing Notes in the Bass

As you have learned, the bass/chord style of accompaniment is generally more effective than just str_ummltrrl]%e
a chord on each beat. The bass notes used are the root (the name of the chord), the 5th, and son'!etlmes s
3rd of the chord. The chart below shows the various choices of bass note for every chord that you've learned.

Name of Chord Root 5th 3rd

Generally, the root should be your first choice, although when playing 7th chords, it is often more effective to
use an alternate note first. Your second choice can be dictated by how easy it is to get to it. For example, the
note E in a C chord is the 3rd of that chord, and it is easier to get to than the note G, which is the 5th.




e
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Sometimes, it is effective to use passing notes to connect the ordinary bass notes of a chord.
Track 183 Passing notes are notes that do not belong to the chord, but connect the notes that do belong to
it (the root, 5th, or 3rd), usually by step. Here are some examples of various styles.

Country style (brightly)
TEACHER: F C
n I T T 1
fG====cs===t————cc=C— =
) & [ o | & | —— e & 5 o
PASSING - @
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- | 4 = & ° o — L
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%Eifﬁ‘i =5 +—+———
| o | : #— o = . #‘L
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> —® | e
%b s J' i % — J_ e !
l = | = = P o » f &
1 P.N.
P.N.
Rock style (slow doo-wop tempo)
TEACHER: C Am Dm G7 &
- | —
ey 4_;_, '! — E
e L g * g & g T 1 1~T =
PF\I. PN L Bk
Blues style (moderately)
-TEACHER: Gy v G7
™ 1 ™ j
e = =
o) = v : ﬁf (lq)?L & =3 =" .T #‘f & d-—qu n
P.N. PN. P.N. PfN PN. PN. P.N. PN.
c G V
m y
; ! | — J :
a5 — s ! —
' = ¥ ® pe Qe ~ ]
. PN, PN PN L t ﬂf qt » b:
" P.N. P.N. P.N. PN.
D7 3
T+ q — S ————+ T
o o4 @ ¢ §e — 0¥ ¥ 4 = & iie "(qw e
t  r 1 | & + 4 N ¥ _T
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132

Diminished 7th Chords

So far, all the chords you have learned belong to three different families: major, minor, and 7th. Another type
of chord common in jazz, classical, and pop music is the diminished 7th chord. Diminished 7th chords can be

derived from ordinary 7th chords by flatting every note in the 7th chord except the root.

D7

XXO

Starting with
D7, we have the

notes D (root),
Ft (3rd), A (5th),

and C (7th).

DACF}

A7

X0

Starting with

A7, we have the
notes A (root),
C# (3rd), E (5th),

00

To make a D7 into
a D diminished 7th
chord, flat the 3rd,
5th, and 7th a half
step. This gives us
the notes D, F, Ab,
and Cb (or B).

To make an A7 into
an A diminished 7th
chord, flat the 3rd,
5th, and 7th a half

Ddim7
XXO O

D ABF

and G (7th). step. This gives us
? the notes A, C, Eb,
EACcG and Gb (or Ff). EbA C Ff
E7 Edim7
XX X X
Starting with To make an E7 into
E7, we have the an E diminished 7th
notes E (root), chord, flat the 3rd,
Gt (3rd), B (5th), 5th, and 7th a half o|@
and D (7th). step. This gives us
é? the notes E, G, B, ‘?
‘i’ and Db (or C¥). E BbCE G
E B D G§
The good news is that these Ddim7 = Fdim7 = AjorGfdim7 = Bdim7
three diminished chords can g . . :
b used for every diminished Adim7 = Cdim7= EborD{dim7 = GborFidim7
chord in music: Edim7 = Gdim7= Bbdim7 = Db or Ct dim7

For a bass note, pick any low note in the diminished 7th chord that moves smoothly to your next bass note.

U e e e N S e e B e B e B e B e T v T e B e S e S
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You TELL ME YOUR DREAM (SOLO WITH DIMINISHED CHORDS) @Tm”“

Moderate Dixieland jazz tempo
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TEACHER: D Ddim D B7
S ; 3
i 4#5 ﬁ °F :J_B gu(w
e g THO
You had a dream, well,
E7 Cdim E7
H "
Ll [ ] [.d I
= © # — ———
24 2 =4 I~ &%
ANV L o
yo O o r r_ r
I had one, too r
AT Cdim AT 5
:i I o 1 4 0 #
ST oy ZT (8] .
i, =07 4 Sl g 1 A ™
QJ A 1b 3 — = N
" — r
I know mine’s best ’cause it
G Gm A7
2 | | 2 | 2 J |
& P= < P i ;
e—L Z @ < o = E
D) o bo o
was of you.
D Ddim D B7
f) ¥ o
’{ H'll-ll| L - ‘ﬁ
w[‘“ bl ;8 Lo = ?’ 8 -
) ' #o
Come, sweet - heart, tell me,
E7 Cdim E7
u [
L. IV 2 = e ——9
8 ; E—ls—— 8 —
[~ i 2 L8] r r I
now is the time: r
G Gdim G D B7
A © oy
18 47 : oo
N3V h ol 1y
3] jo
You tell me your dream
E7 G/A AT D Iy
P-4 | - é
L8] I 2 1o
"rTm H Hg v{ & o5 ;== 77
W o t e — )
° ]9 o/
ri tell you mine.
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Pull-offs Qs

The pull-off effect is very common in all types of music, but especially in rock, heavy metal, country, blues, and
jazz. Like the hammer-on (see page 120), the pull-off allows you to play a note without using the right hand.

A pull-off to a fingered string is
done like this:

1. Start with a fingered note
such as G on the 1st string,
3rd fret.

2. Pick the 1st string with the 1st
and 3rd fingers on F and G.

3. Pull the 3rd finger off the
string with a lateral motion so
that the F sounds clearly.

In music notation, this is written
like this:

—f o ’—h\‘i
%

The curved line between the
G and the F is a slur, which
means that the F is not picked.
The letters “P.0! stand for
“pull-off” (Not all publications
use this notation.)

k)

A pull-off to an open string is done like this:

1. Start with a fingered note such as G on the 1st string, 3rd fret.

2. Pick the 1st string with the 3rd finger on G.

3. Pull the 3rd finger off the string using a lateral motion so that the open E sounds clearly.

PO.

Here it is in ﬁ, :
music notation:
o




COUNTRY DANCE (stuby witn puLL-0FFs) @T’“’”“ﬁ
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Allegretto
TEAGHER:CPO G c -
U, P.O. P.O. P.O. PO PO
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M * —® ] e I
= / f - s [ I T 7
d P
) i PO. PO.
— | — = —®  — o —
) — I o B ﬁ: - 1
%_‘ ﬁ lVI | | N N 1 Fi
S— SN—— j——
PO. PO P.O P.O.
b7 6L C c7
A0% RO
PO. PO P PO. PO.
by i EL 2
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BLUES IN A (STUDY WITH PULL-OFFS AND HAMMER-ONS) mﬁac“ﬂ?
Moderately

TEACHER: A7
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The Polka Q)

As its name implies, the polka was originally a Polish dance. It was brought to the United States in the 19th
century and still enjoys popularity. The following polka is based on the folk song “Little Brown Jug”

Bright and spirited

4

4

P.O.

hrns
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L)
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AN L ]
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¥ F
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Q
i
2nd STRING, 5th FRET

,uJ 3 ¢ e =
e : % ===——===
D ° ° [ f s | |
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P.O.

f

?

2nd STRING, 5th FRET
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Grace Notes

A grace note is a small note (usually an eighth note) with a slash mark through the
flag placed before a normal-sized note, like this:

i igl._

|
1
B ]

“”“TB.:T
‘-——I-

Ha'Z
]

eﬂb

The grace note is played very light and fast (not accented) just before the regular note.

On the guitar, grace notes are played three different ways:

1. From below, as a quick hammer-on using two fingers.

A

11
]

tﬁ
ﬂt L
(N e
d (X
%[«
(5
¢ ~

2. From above, as a quick pull-off using two fingers.

3
1

=]
e
1

oo ==

1

il )
]
1
[

o
Tt o

(M

i

o
P
=
I

3. From either below or above, as a quick slide (see page 142) from the grace note to the regular note using

one finger.
33

e ﬁ.ﬂ

Grace notes can be very effective in adding sparkle to a melody, and guitarists like them

because they sound good and are easy to play. Although it would be possible to play grace
notes before every note in a melody, this would soon become an irritating mannerism, and

the tasteful player will limit the use of grace notes to a few effective places.

AMAZING GRACE NOTES )

In the following study, play the grace notes whichever way is most comfortable and sounds best to you.

Moderately
ﬁg A ), L )
4> N 1—F—l e ©
N3V 1 "i © i g —® =
Y} - L
Fine  Bon3rd STRING, 4th FRET
04 i RALJ 4. J'u } ] T i Fai ' ) 1
£ |
e S e =i
e 1 [ 31 331 3
D.C. al Fine
| A " '
m ;:‘ﬁ m> Fr—] J".“J = il - I 57{ i ﬂﬁ_“ﬂ:g&
ey ",_j_.ﬁ_g\-ﬁj‘!jzw i
f A
~SF—= | ' i ’

T S | Y | I —— |

= iy = i e | e | N eane | | et |

| p— | py—— y—-n Hg——
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This great march became popular after its use in the movie classic The Bridge on the River Kwai.

Follow the fingering carefully on the grace notes.
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March
TEACHER: D Kenneth J. Alford
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Augmented Chords

To augment something means to make it la

from the root to the 5th has been made larger by a half step.

rger. In music, an augmented chord is one in which the interval

C Caug
- : X O O X ~ X
tarting wit _T To make a C
the C major major chord into
chord, we have Py a C augmented
C grog)t), chord, raise the
E (3rd), 5th a half step,
and G (5th). " to Gt. 4
CEGCE C E GiC
G Gaug
_ 000 00
Startingwitha  [™™ T To make a G
G major chord, major chord into
we have a G augmented
G (root), o chord, raise the
B (3rd), 5th a half step,
and D (5th). (‘P to D.
GBDGBG
F
X X ~
Starting with To make an F
an F major major chord into
chord, we have an F augmented
F (root), chord, raise the
A (3rd), 5th a half step,
and C (5th). © to Ct.
FACF
D
XXC)
Starting with a To makea D
D major chord, major chord into
we have J) a D augmented
D (root), chord, raise the
F# (3rd), 5th a half step,
and A (5th). to Af.
DADF
Caugmented = Eaugmented = G} or Ab augmented

The good news is that
these four chords can be
used for every augmented
chord in music:

G augmented B augmented

F augmented

A augmented
D augmented

F§ augmented

= D& or Eb augmented
= C} or Db augmented

= A} or Bb augmented

v AT Y B R R B R B B B L R U N A U N O N N



@ Track 191

IMPORTANT: In modern sheet music, augmented chords are usually indi i
b S Bt sually indicated by a plus sign (for
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Augmented chords are used most prominently in j i : -
: y in jazz music. The foll s are
typical of the way augmented chords are used. RAVIDG EGIE progge=on

C C+ F G7 € C+ Dm G7 C
ﬁl! A R S A W S A A A 5 S S ' ]
A
7 7 7 ¥V TV T IV T ITITT T 7 i T A o o i s .
g g o G G+ Am D7 G G+ o p7 G
77 7 v S = T 7 77 7 7 y
A A 4 > A A A AR 4 7z 7 7 VM II II II II II II Il Il Z ¢
F r Dm F+ F F+ Dm F+ F
7 7 7z .4 7 B &  — > 7 & 77 &
£ Z Z Z Z 7 7 7 7z 7 Z Z II II II II II Z Z rS
9 l D D+ Em A7 D D+ Em A7 D
y A A A A y AR A A 4 F 7 7 7 VA A A A AR S A 7 7 y A A A A A A I:I
:@_E,_F z 7 & F AR A A A y A A A 4 y AR A A A A A i III II p A A A A y AR A ?.

The following ch

the extensive use of augmented chords.

ord progression fits the melody of the great Duke Ellington standard “Take the A Train." Note

C D+ Dm G7 c G+
e — — g 7 VAR A A A AR AR A A g7
%’1’1,/ ;_ 7 7 7 Ze y A A A F A A A 4 VAR 4 IIII IIIII,I
e D+ Dm G7 ¢ c7
— 777 O 4 7z Z Z ZI 7 7 7 77U 7 7 7
" 7 Ky Y i i 4 y L3 77 7 7 7 7 |77 I S
T
F D7 G7
—9— — 7 7 4 A A A 7
ﬁ a— A 1’ s y 4 y 7z 7 7 7 7 T i i3 1’ y 7
C D+ Dm7 G7 C -
7 77 7 7 7 T 7 77 —1 +— y.
Z /. S 7 SN I 4
1
_.a— ]
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Slides @mmz

Sliding up to or away from a note is a very common and effective device.

1. Sliding from one note to another must always be done on one string, either up or down. Finger the first
note and pick the string. Then, without releasing the pressure on the string, slide to the next note.

In musical notation:

3 SLIDE 3 Sl

S ‘ j
i

oJ

2. Often, the slide begins on an indefinite note a few frets above or below the final note. Start with a little
pressure on the string, but not enough to press it down to the fret. Then, as you slide toward the final note,
gradually increase the pressure so that when you reach the final note, it sounds clear.

Sl.

| e W /]
AN VS 3
D)

3. Sliding away from a definite note to an indefinite note is more or less the reverse of no. 2 above. Start with
any note that is at least five frets up the fingerboard. Pick the string, and as you slide down and away from
the note, gradually release the pressure on the string so that your finger stops its vibration.

Sl. Sl
- E
= ]
e S
Sl
5th STRING SN
6th STRING
5th FRET phigldi

aal AN AL AL T AR BR N AR DR DU DR DR DL TR TN TR U TR WA S YA Y



| SLIDIN’ AROUND (puer) D

This duet demonstrates the use of slides in blues playing. For best results, the student should
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learn both parts. If playing alone, play the 2nd part first, then the 1st part, then the 2nd part
again to finish up. If playing as a duet, have the 2nd player play the arrangement through
once, then add the top part. More advanced players will want to improvise some blues
against the funky bass line.
Moderate funky blues
4 4
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Tunes That Teach Technic No. 6

DeviL’s Dream HornpIPE Qe

Allegro
TEACHER: A s s s /s Ve E7 ~ 7 7 VA A S 4
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An oberek is a lively Polish dance popular with the same people that enjoy polkas.
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ABIDE WITH ME (puer) Q) mecros

This arrangement of the lovely old hymn combines a chord/melody solo in the 1st part with an arpeggIO'SWIe
accompaniment in the 2nd part. The student should learn both parts. Also, note that the accompaniment is
always played at a dynamic one level lower than the melody part.

The tempo indication Lento means to play slowly.
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““““““““‘Wﬁ“

Words by Music by
Henry Francis Lyte William H. Monk
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Beguine

The beguine (be-GEEN) is a graceful dance of Afro-Cuban origin that became known in the U.S. around
1930 and has remained popular ever since. Its rhythm makes ingenious use of the bass/chord style

on guitar, breaking up the bass notes and the chords in a syncopated pattern that gives the dance its
characteristic sound.

Here is the basic rhythm of the beguine:

7 SV I R T R I R

Alt. Alt.
bass chord chord bass chord bass chord
COUNT:1 & @) & 3 & 4 &

Notice that the pattern is simply a bass/chord pattern played in eighth notes, but with the second
bass note omitted. It is this omission of the second downbeat that gives the rhythm of the beguine its
characteristic sound.

First, practice the beguine rhythm on the D and A7 chords as written out below. Then, learn both the melody
(part 1) and the accompaniment (part 2) of the beautiful Italian beguine “Guitarra Romana.”

@ Track 197

D A7

) - & * = o = @
GUITARRA ROMANA (Romsn Gurmar) ) mescrs
Moderate beguine Eldo di Lazzaro

TEACHER: % A7 D

— p—— | |
5 = 2 2 ==ESSc i =

mp

© s s 4 @

Copyright @ MCMXXXVII by Alfred Music
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For a very nice effect during the following interlude, guitar 1 can lightly muffle the strings
with the heel of the right hand. This produces a sound like that of pizzicato strings.
Interlude
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Bends

The laws of acoustics state that when the tension of a string is increased, its pitch rises. Blues players

discovered this in the early days of blues, and the technic, now called bending a string, has become standard.
Here’s how to do it.

1. Finger any 2. Keeping the
note on any pressure on
of the first five the string, push

strings and pick
the string; for
example, use the
note E on the
2nd string,

5th fret.

it across the
fingerboard until
you hear the
pitch rise a half
step, from Eto F.

Bends do not work well on the lower frets, so make sure the note you're bending is at least on the 3rd fret or
higher. Also, make sure you're using a light-gauge string. It's difficult to do this effect if the string is too stiff.

Modern heavy metal players often bend notes a whole step, 12 steps, and even 2 steps higher. This can be
accomplished by using an extremely light-gauge string, such as .008s, and playing up around the 12th fret.

When bending notes on the low E, the string must be pulled to avoid pushing it off the fingerboard.

Play A on the 6th Bend A to Al

string, 5th fret.

l.Jnfortunater for the student, thg notation of this effect is still in contention. Some arrangers write the
fingered note and indicate by using an arrow that it should be bent up a 2 step or more. Others prefer to
write the final pitch with a notation to bend it up from a lower note. In this book we use the former notation.

el nininiel sl ol el Rl .

el alaalalalnininl s



BENDING THE BLUES @Traukﬂﬂ
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Moderate blues
1/2 BEND C to C} .
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The arrow with 1/4 above it is often used to tell the performer t
not quite up to the next note. One advantage that guitar players
these sounds, which do not exist on a piano.

o pull the note up a quarter of a step, that is,
have over piano players is that they can play

Heavy rock beat
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Counterpoint

The word counterpoint means two or more melodies are played at the same time. Of course, the idea is that
they sound good together. In classical music, the unquestioned master of counterpoint was the great

J. S. Bach (1685-1750), who thought nothing of improvising four- and five-part fugues. Counterpoint hasn't
been used much in popular music, but occasionally a little gem turns up, like "Simple Melody" by Irving
Berlin. In this one, he manages to write two different melodies that sound good individually or when played

simultaneously.

The following arrangement can be played in several ways. Either of the parts marked 1 and 2 can be played
as a solo or as a solo accompanied by part 3; or, all three parts can be played simultaneously.
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Tunes That Teach Technic No. 7

Here we will combine pull-offs and hammer-ons in ways common to rock, blues, and jazz guitarists.

Concentrate on articulating clearly, that is, make sure each note sounds clear regardless of whether or
not it is picked.
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